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The Musical Blorld. 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER.) 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe. 





SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance), 


——= 
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Paice { 24° By nae 





VoL. 65.—No. 18. SATURDAY, APRIL 30, 1887. 


THE DEFRIES SAFETY LAMP AND OIL COMPANY, LIMITED, beg to inform their numerous customers that, in 

addition to their well-known SAFETY LAMPS of great illuminating power (43, 62, and 100 standard candles) recommended by Fire 

Insurance Companies, awarded THREE GOLD MEDALS, and of which more than 300,000 are now in use, they have just completed, 
and have on view, 


THE DEFRIES POPULAR SAFETY LAMP ) 35."9a. 


— AND — 


"1$s°6a" THE DEFRIES SAFETY READING LAMP 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. 9d., is made in Polished Brass, is to inches high, and gives 
a brilliant light equal to 10-candle power, consuming only half a pint of oil in eight hours. 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. 9d., is the Lamp for Night Nurseries and Sick Chambers, as 


its flame may be reduced to that of a common night-light without any odour being emitted, costing whilst so burning one 
half-penny for twenty-four hours. 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. 9d., is a Perfect and Safe Lamp for use on pianos. 


THE DEFRIES SAFETY READING LAMP, price 10s. 6d., gives an intensely white light of 20-candle power with 
practically no heat. It cannot explode, and the flame may be turned down quite low without any odour being emitted. It is 
strongly recommended to students and those who read much. 











To be obtained from most Lamp Vendors, and wholesale only from the Sole Manufacturers and Patentees, 


THE DEFRIES SAFETY LAMP AND OIL COMPANY, Limited, 
43 & 44, HOLBORN VIADUCT, LONDON, E.C. 


PURE COFFEE 


FROM 


iS ee ee ae 
458, OXFORD STREET, LONDON, W. 


Nothing but Pure Coffee has been sold since the foundation of the Firm eighty years ago. 











When the first Report of the Analytical Sanitary Commission on Coffee and its adulterations was 
published in the Lancet, out of upwards of thirty samples only two were found genuine. The first, that of 
BETTS at 1/4 per lb, and the second that of a firm in the city (long since extinct), at 2/- per lb The 
actual wording of the Report was as follows :— 

“The Coffee purchased of Mr, Betts, 262 (now renumbered 453), Oxford Street, 
corner of North Audley Street, was of high flavour and excellent quality, entirely free from 
all adulteration.” 

The value of this testimony is enhanced from the fact that at that time there was no Food Adulteration Act. 

Coffee when mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 
the following, which only represent coffees absolutely pure :— 


Finest Plantation Ceylon, or = "=r 1. PER LB. 
Costa Rica- - -  ~- Is. 2d. Choice EastIndia - - ~- 1s. 6d. 
Superior ditto ditto - = 1s. 4d. Mysore and East India - - 1s. 8d. 


The above can be supplied ground, in Stoppered Bottles, containing 1-lb. & 2-lbs. each. Bottles charged—1-lb. 3d., 
and 2-Lbs. 4d. each, and allowed for when returned. 


In ordering Coffee please say if to be Whole or Ground. 
Coffee roasted fresh every day, and delivered on dav of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom. 
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OYAL ACADEMY of MUSIC.—Instituted 1822. Incorporated 
by Royal Charter 1830. Under the immediate patronage of 
Her Most Gracious Majesty the Queen and the Royal Family. 
Principal—Professor Sir G. A. MACFARREN, 

The NEXT STUDENTS’ CONCERT will take place MAY 20. 

The Principal will deliver the first of Four Lectures on ‘‘ Beethoven’s Piano- 
forte Sonatas.” in the Academy Concert Room, on Monday Evening, May 2, at 
eight o’clock. Subscribers, Fellows, Associates and Licentiates are admissible. 

The Easter Term will begin on Monday, May 2. 

: JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 





otes COLLEGE OF MUSIC, Kensington Gore, London, $.W 
Incorporated by Royal Charter 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sik GEORGE GROVE, D.C.L., L.L.D. 

NEXT COLLEGE CONCERT, MAY 12, at 7.30. 5 

The Midsummer Term will commence on April 26, and the Entrance Examina- 
tion will take place at the College on Saturday, the 23rd inst., at 11 a.m., when 
an Exhibition of £10 will be awarded (provided that candidates of sufficient merit 
present themselves). 

Regulations and all information to be obtained of the Registrar. 

CHARLES MORLEY, Hon. Secretary. 





ONDON ACADEMY OF MUSIC. Established 1861. ST. 
GEORGE’S HALL; 14, Harrington Gardens, South Kensington; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 


Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 

Piano-—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 

Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 

Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. ’Cello—Pezze. 
C. TREW, Hon. Secretary. 





ee COLLEGE, LONDON. President—The Right Hon. 
The EARL of ABERDEEN. 
SESSION 1886-87. 
TRINITY TERM COMMENCES MAY 2, when new Students are received. 
The following is a list of the subjects taught :--Harmony, Counterpoint, Form 
and Orchestration, Composition, Pianoforte, Organ, Figures, Bass Playing, 
Solo Singing, the Art of Pianoforte Accompaniment, Violin, Violoncello, Flute, 
Oboe, Clarionet, Harp, Horn, Orchestral Class, Musical History, Sight Singing, 
Choral Class, Vocal and Aural Physiology. 
Harmony and Counterpoint are also taught by correspondence. 
The Fee for Three Studies (e.g., Pianoforte, Singing, and Harmony) is Five 
Guineas per Term. 
Also Classics, Mathematics, English Composition and Literature, History and 
Geography, Science, &c. 
The next Student’ Orchestral Concert will take place on Thursday, June 2, at 
Princes’ Hall, Piccadilly. Conductor, Mr. George Mount. 
Prospectuses, Forms of Application, and all particulars can be obtained from the 
Secretary, Trinity College, London, W. 


By Order of the Academical Board. 
Mandeville Place, Manchester Square, W. 





CADEMY for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 
lished 1873.) 
President *y sh C1 ae eae FRANKLIN TAYLOR. 
Director - ©  - + + OSCAR BERINGER. 


The Academy is for Amateur and Professional Students. For prospectus 
apply to the Director. 


PIABLEX ACADEMY OF MUSIC, 126, Harley Street, W. 
(Established 1879.) | Director—Mr. GANZ. 
The New Term will commence on Monday, MAY 9. Prospectuses, with 
complete list of Professors may be had upen application. 


THE MUSICAL ART STUDIOS (VOCAL ACADEMY), 
3 12, Princes Street, Hanover Square, W. 
Principal - + + Mrs, M, A. CaRLIsLe. 


Qualified Sub-Professors also give lessons in Mrs. M. A. Carlisle's invariably 
successful ‘* METHOD ” of Voice Production at the Studios. 














Pp 2QFESSORSHIP OF SOLFEGGIO AND VOICE-PRODUC- 
TION.—The Gommittee of the Cork School of Music desire t6 fill the 
Vacancy caused by the death of the late Professor, and are prepared to receive 
applications and testimonials on or before the Ist day of June, 1887. 

Particulars may be had on application in writing to the Hon. Secretary, 
Cork School of Music, ARTHUR Hit, M.R.I.A,, 


()P2 EMPRESS QUEEN. Composed by the veteran HENRY 

RUSSELL. A marvellously striking melody, worthy of Henry Russell’s former 
compositions, ‘‘ Cheer, Boys, Cheer,” ‘‘The Ship-on Fire,” ‘‘The Maniac,” 
‘* Woodman Spare that Tree ” ‘‘ Gambler’s Wife,” ‘‘ Life on the Ocean Wave,” 
** Man the Lifeboat,” “I’m Afloat, ’ ‘‘Old Arm Chair,” ‘‘ The Ivy Green,” &c., 
and hundreds of other songs that have reached the hearts of the English-speaking 
world. Written by CLEMENT Scott. 


Victoria! Queen of a nation 

That governs the heart of the world, 
Thy Empire of love is the station 

here Liberty’s flag is unfurled. 

What son would not die to defend thee, 

Who rulest our loves and our lives? 
The heart of our manhood we send thee 

The blessing of mothers and wives. 


Published in G, for contralto or baritone; in B flat, for soprano or tenor, 
Post free 24 stamps.—To be had of all Musicsellers. 


In Six Grades, Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A, MACFARREN, Mus. Doc. 


THE MUSICIAN: 
GUIDE FOR PIANOFORTE STUDENTS. 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


SIXTH GRADE 
JUST PUBLISHED. 


W. SWAN SONNENSCHEIN & Co., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 


DRAMATIC & MUSICAL DIREGTORY, 


1887. 

COMPLETE LIST of all Theatres, Music Halls, Corn Ex- 
changes, Hotels, Authors, Composers, Conductors, Actors, Actresses, 
Music Hall Artistes, &c.; Theatrical Tradespeople, Professional 
Lodgings, Dramatic Clubs, Local Newspapers, Best Routes, Cab 
Fares, &c., &c. 500 pages of invaluable information. 


Price 2/6; Cloth Boards, 3/6; Postage 43d. 
Cc. H. FOX, 


19, RUSSELL STREET, COVENT GARDEN, LONDON. 
































COUPON, 





“The Musical Whrld” Competition 


FOR 


A POEM 


TO BE SET TO MUSIC. 


. ae 


MPMI Cis 0s ves va vain vins anes: Somta bins: trnbas c. nein i ccsti sc 


This Coupon, with the Poem intended for competition 
must reach the Office of ‘The Musical Woc”’ on or 
before May 15, 1887, at the latest. 


(For particulars see No. 15.) 








51, Grand Parade, Cork. Hon. Secretary. 
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Professional Cards. 


The charge for a space in this column is 
“108. 64. per quarter (13 weeks), or 315. 6d. for 
a whole year—payable in advance. Afpplica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 








Conductors and Composers. 





Mr. JOHN FRANCIS BARNETT, 
8, MARLBOROUGH PLACE, 
Sr. Joun’s Woop, N.W. 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
Str. Joun’s Woop, N.W. 


Signor CARLO DUCCI 
(Professor of the Pianosorte, Conductor and Composer), 
25, PRINCES STREET, 


CAVENDISH SQUARE W. 


Mr. CHARLES FOWLER, 
66, EtsHAM Roap, 
KENSINGTON, WwW. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
.126, HARLEY STREET, W. 


Mr. F.. KILVINGTON HATTERSLEY, 


A.R.A.M 
(Professor of the Pianoforte, Contpese?, and Conductor,) 
17, Finspury Park VILLAS, 


GREEN L: ANES, N. 

















Mr. ALBERT VISETTI. 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W. 
Myldame SIDNEY PRAT TEN, 


(Guitar, Concertina, and Gigelira. Wood and Straw 
Instrument.) 


224, Dorset STREET, PORTMAN SQUARE, W. | 








Vocalists —Sopranos. 





Madame VALLERIA 
(Opera and Concerts), 
BosworTuH House, Huspanp’s BosworTH, 
Ruecpy. 





Miss EDITH DESMOND 
(Opera and Concerts), 
c/o NoLan & JACKSON. 








Miss DOROTHY DICKSON 
(Concerts and Comic Qpesa), 


clo Mr. A. Mout, 
26, OLD BonpD STREET, W. 





Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 


CAVENDISH SQuarE, W, 





Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON RoaD, MUNSTER Park, 
FuLHaw, S.W. 








Contraltos. 





Miss PFEIFFER VAN BEEK 
(Oratorio and Miscellanerus Concerts, also Lessons), 
Pupil of Stockhausen, 


4, BULSTRODE STREET, 
MANCHEST ER SQUARE, W. 





Mrs. M. A. CARLISLE, 
(Concerts ae Oratorio), 
12, PRINCES STREET, 


Se cam HANOVER Square, W. 
Miss LENA LITTLE 


(Concerts), 


42, NORFOLK SQuarE, HybE Park, W. 


Miss EDITH OSBORN 
(Concerts and Oratorio), 
Pupil of Mr. Fredk. Walker, 








77, WESTBOURNE GROVE, \ W. 


Miss PATTIE MICHIE, 
68, PARK WALK, FuLHAM Roap, 





Lonpon, S.W. 








Tenors. 





Mr. CHARLES ELLISON, 
clo Cart Rosa, Esq., 


17, WESTBOURNE STREET, HyDE Park, W. 





Mr. BERNARD LANE, 


60, WESTBOURNE ParK VILLAS, W. 





Mr. IVER M‘KAY, 
clo Mr. W. Marriott, 
2 295, OXFORD STREET, W. | 


Mr. WILLIAM NICHOLL, 
28, BEts1zE Roap, N.W., 
Or, Mr. N. Vert, 6, Cork Sr., 
BURLINGTON GARDENS, W. 


Chevalier EDWARD SCOVEL 
(Concerts and Oratorio), 
Address—Car. Rosa OpERA CoMPANY, 
Now at MANCHESTER. 











Mr. WILLIAM J. WINCH, 
clo Mr. N. VERT, 6, Cork St., 
BURLINGTON GARDENS, W 
Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
Address—N. VERT, Esq., 
6, Cork S STREET, W. 


Mr. J. DALGETY HENDERSON, 
Gotuic LopGE, 
LORDSHIP LANE, S.E. 


Mr. REDFERN HOLLINS, 
30, St. STEPHEN’s AVENUE, 
SHEPHERD'S 0's Busu, W. W. 


~~ Jaritones. 











Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roan, 
West Du.wicu, S.E. 





Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
2, VERE STREET, W. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 
BUCKINGHAM GATE, S.W. 


Mr. BANTOCK PIERPOINT, 
2, RUSSELL CHAMBERS, 
Bury STREET, W.C. 


Mr. ALBERT REAKES 
(Bass-Baritone, of the “‘ London Ballad Singers,’ 
Oratorios, Concerts, &c.), 


30, LANCASTER Roan, 
Nottinc HILi 











Bass. 


_ OWEN. EVAN-THOMAS 
(Concerts and Comic Opera) 
175, New Bonp Srreet, W. 


Guitar. 


Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to ge 22A, DoRSET STREET, 
PORTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” ros. 6d. 























Pianoforte. 


Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), : 
22, STONOR Roap, WEsT KENSINGTON. 


Violin. 


Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley) 
23, THICKET Roap, 
Pupils visited or received. ANERLEY, S.E. 


Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirées). 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
84, New Bonp STREET, Ww. 


Trumpet & Cornet. 


Mr. THOMAS HARPER, 
185, Kinc’s Roap, N.W. 


Recitals. 
Mr. JOHN L. CHILD 


(Dramatic and other Recitals, with or without Music 
Also Lessons in Llocution), 


¢cjo Messrs. CHAPPELL & Co., 
50, New Bonp Strekt, W. 
































THE FRASER QUINTET.—Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for 
Concerts, ‘“‘ At Homes,” Dinner and Garden 
Parties. anny 121, Adelaide Road, N. Ww 





“Miss. AGN E S JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N.. 
VERT, 6, Cork Street, W. 


“Mr. CHARLES DAVISON begs to an- 








_-nounce that he is in town for the season. All 


engagements respecting Concerts and Piano- 


| forte Tuition to be addressed—153, Fin- 
| borough Road, South Kensington, S.W. 





| Miss GERALDINE SOMERS 


Is in Town for Concerts and Lessons, 
81, GROSVENOR Roap, S.W. 





| Westminster Orcbestral Society. 


High-class Public Concerts. 


Examination for Orchestral Membership Ist and 
3rd Wednesdays. Address, The Hon. Secretaries, 
THe Town HALL, WESTMINSTER. 
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THORNHILL’S 
Cravelling Bags, Dressing Cases, 
Wedding ‘Presents | 








OF BEVERY DESCRIPTION: 
Fully Fllustrated Catalogues Post Free. 


Me THORNHILL & CO. 


To H.M. the Queen, T.R.H. the Prince & Princess of Wales, 
and Royal Family. 


144, NEW BOND STREET, LONDON. 
ESTABLISHED 1734. 


4 LUXURY 


pansera companys FRENCH COFFEE 


“SEE THAT YOU HAVE NONE OTHER.” AS USED IN PARIS. IN ITS HIGHEST PERFECTION, 

















i TENPENCE PER POUND. 
This is the choicest and most carefully selected Coffee, “ Roasted on the French principle,” and mixed with the Finest Bruges Chicory. 
i 2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; or 5-lb for 5s. 6d. 


ih BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHQPSGATE STREET, E.C.; The Boro’, London Bridge, E.C. ; King’s Cross, N. ; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 


\ Hastings ; Manchester; Birmingham ; Brighton; Bristol!; Preston ; Liverpool. 
( Postal Orders from 1s. to 10s. 6d. may now be had for One Penny. 
{ 


q VOICE TRAINING EXERCISES. 











if (For Sopraon, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass Voices), 4 
it BY i 
f EMIL BEHNKE 
1 CHARLES W. PEARCE. | 





; Price 1/6 each. Cloth Boards, 3/- each. 





= ‘ Iam much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.”— 


ate FREDERICK A. G. OUSELEY. 
i I like the Vocal Exercises very much ; they are scientific, systematic, and i ape: "JOHN STAINER. 


LP PLL LOL I 


CHAPPELL & CO., 


5, NEW BOND STREET, W.,, and 15, POULTRY, E.C. 
sy 
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5%, OXFORD ST. 
LONDON, W. and procure 
one of these tamous Belts, 
and they may rely upon being seemm=essssus| 
Loener & Ratkttoone Biace 











A BLESSING IN EVERY FAMILY, 


HOLLOWAY'S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for family use. ‘Tens of thousands of written testimonials 
bear witness to their marvellous curative properties. They are acknowledged by the whole 

civilized world to be the greatest efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis, at the above address, daily, between the hours af 11 and 4, or by letter. 


EVERY ONE SHOULD TRY 
Ne Pa 
RYix CO's 











These Pens are 
simply perfection 
for those persons 
who write rapidly. 
It is almost im- 


paper, spurt, or 
blot, and they do 
not require dip- 
ping nearly so of- 
ten as other Pens. 





Price 1s. per Box, or 3s. per Gross. 
SOLD BY ALL STATIONERS. 
WHOLESALE—HOLBORN VIADUCT, LONDON. 





RECOLLECTIONS OF MUSICAL VIENNA, FORTY 
YEARS AGO. 
By Rip VAN WINKLE, vredivivus. 
(Continued from page 310.) 


Another celebrated man comprised in the group of 
musical notabilities in Kriehuber’s last-mentioned famous 
drawing, a matinée at Franz Liszt’s, is Hector Berlioz (born 
1803), whose sweet and amiable expression of countenance 
and congenial suavity of manner utterly belied the stormy 
passions raging in his musical compositions, as well as the 
bitterness and stinging sarcasm so frequently brought into 
requisition in his fascinating literary writings. It was in 
Vienna that an early tribute was paid to the genius of the man, 
then a pariah even in his own country, on the occasion of a 
first performance of his symphonic poems, which astonished 
the orchestral players of the period under Hector Berlioz’s 
own unsurpassed leadership, even more than the audience 
at the theatre “An der Wien,” where I had a good 
view of his graeeful figure and movements. His opera 
Benvenuto Cellini met at about the same time with a complete 
fiasco in London—a verdict since signally reversed by different 


continental performances of this beautiful work. I had the 


pleasure of calling on the famous composer in London 
with artistic greetings from Vienna, when he dilated in 


possible to make | 
them stick in the | 





unmeasured terms on the vandalism committed by the late 
Sir Michael Costa in introducing trombones and other noisy 
additions into Mozart’s finely balanced scores. 

Another teacher of music (on the pianoforte) for a short 
time, and a man of reputation in his time was Hieronymus 
Payer (born 1787), conductor of the Josephstadt Theatre at 
Vienna, inaugurated with Beethoven’s magnificent overture 
Op. 124 in C: “ Zur Weihe des Hauses” (1822)—a composer 
of operas, masses, etc., like their author long since dead. The 
poor old man’s left side having been completely paralysed, 
that great help to instruction, playing to the pupil, was 
of course quite out of the question, more especially as 
Hieronymus Payer was no Alexander Dreyschock (born 
1818), who was able, with his astonishing ‘echnique, to make 
one hand, namely, the left (notably in his variations on “God 
save the Queen”), do duty for both; so that Saphire, that 
remarkable wit and critic, or rather humorously-satirical 
detractor of everything in Der Humorist, with as much sar- 
donically-sarcastic expression in his sharply-marked features 
of the Hebrew type, as in his writings, wrote under that famous 
virtuoso’s portrait the following or some such words :— 

“ Du machst die Linke zur Rechten, 
Und dich damit zum Doctor beider Rechten.” 
Anglice :— 
“ Thou makest the left the right (hand), 
And thyself a doctor of both rights.” 
viz., a Doctor, utriusque juris. Saphire gave an annual humor- 
ous lecture, which was awaited with the same interest as a 
new topical song by Corney Grain, or a speech by Toole, every 
sentence being greeted with bursts of laughter and applause 
by the créme of Viennese society. 

A violinist of consummate ability was Ferdinand Laub, 
who (born 1832) was in his early youth shown about by his 
father, a poor musician, and placed on the tables of public- 
houses, at his birthplace, Prague, to play on the violin before 
more appreciative than refined audiences. At nine years of 
age, little Ferdinand was, however, already seen taking his share 
as first violin in different orchestras, and he became a pupil 
of the Conservatorium of that city. He proceeded thence to 
Vienna, where I may say my father did much to further his 
career, and [ shall not easily forget his first appearance at our 
quartet party—a fair, sickly-looking, curly-headed youth, whose 
black evening dress coat, lined throughout with white satin, 
made a deep impression upon me. But give him a “ Rasou- 
mowsky ” quartet, or Mendelssohn’s concerto (in which I had 
the pleasure of accompanying him at different concerts ; for, 
having lived at our house, I saw and am happy to add, played 
a good deal with Laub), and he seemed a changed being, 
kindled with the feu sacré of a genuine artist. Ferdinand Laub 
was recognized by such men as Hector Berlioz, Ernst, and 
Ole Bull as a virtuoso of the first order. His grand tone and 
style, combined with an extraordinary technique, very nearly 
approached those of Joseph Joachim. Indeed, Ferdinand Laub 
was for a great number of years the only artist who ventured 
on a public performance of Joachim’s almost superhumanly- 
difficult “Hungarian” Concerto, and his quartet parties rivalled 
for a time even those of Joseph Hellmesberger. An exquisite 
“ staccato,” with up and down bow, precision of the harmonics 
and arpeggi, with the principal theme superadded pizzicato, 
were special features of Laub’s virtuosity. His solo pieces 
are occasionally played, among others, by his countryman 
and worthy successor, Franz Ondricek. Laub appeared also 
as “leader” at the Monday Popular Concerts in London, 
1861-1862. 

Another violin virtuoso and composer of more ancient 
fame, was Joseph Mayseder (born 1789, pupil of Schup- 
panzigh, and second violin at this artist’s original public 
quartet performance in 1804), pre-eminently noted for the 
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richness of his tone, whose classical style of performance 
my father had frequent opportunities of enjoying. He 
generally played Haydn, Mozart, and Beethoven in succes- 
sion at the regular quartet parties of Prince Czartoryski, 
the aged and venerable amphitryon, seated between his 
two sons, Constantin and Georg, with his hands affectionately 
resting on them, and surrounded by a select circle of 
friends. The love of the Czartoryskis for music is well 
known. Princess Marcelline, a pupil on the piano of Chopin 


.and Czerny, residing in Paris since 1848, is an artiste con- 


sommée, and the above-named young prince, Georg, started 
and edited from mere love of art (editors of musical 
papers will be best able to estimate this at its full value) 
an excellent paper, an offer of the London correspondence 
of which to myself by the editor, was declined with 
thanks. The Czartoryskis, taken en grifpe by their 
Viennese compeers on account of their Polish tendencies, 
lived an unostentatious and retired life, coming forward 
only on special occasions with right royal magnificence 
(holding, as they do, a title to the Polish throne), in the way 
of plate and similar paraphernalia of social display. Joseph 
Mayseder was solo player at the Imperial Opera, where his 
occasional soli, more especially in the ballet (the opera proper 
offering little scope for such, apart from the lovely serenade in 
Don Giovanni, accompanied by violin solo “spiccato,” 
until Joseph Hellmesberger introduced and played the 
mandoline), were anticipated with great interest. An- 
other opportunity of hearing this historic artist of graceful 
and aristocratic appearance, not unlike that of the late 
Earl of Shaftesbury, I enjoyed at one of the celebrated 
“classical soirées d’invitation,” given at his fine salon, by 
Carl Haslinger (born 1816), the well-known Vienna music 
publisher (formerly Tobias), who, himself an excellent 
pianist (pupil of Czerny) and composer of some ability 
(perhaps too much praised by the occasionally over lenient 
and eulogistic Schumann) played on that evening Beethoven’s 
Trio in E flat, Op. 1, with Mayseder and the celebrated fat, 
short, and round-headed violoncellist, Joseph Merk (born 
1794), likewise soio player at the Imperial Opera, and well 
known to every amateur of this beautiful but most difficult of 
instruments. Mayseder’s tuneful and well written chamber 
works, then much in vogue, are perhaps unduly neglected at 
the present day. That he was a first-rate artist also in 
the bravura style Paganini’s appreciation of him is sufficient 
to testify. 

Amongst the other principal music publishers of that 
period, whom like Haslinger I frequently visited with my 
father, were Pietro Mechetti, a tall, noble-featured, curly- 
haired Italian, in his youth one of the beaux of Vienna, who 
after some thirty years’ residence in that capital was scarcely 
able to make himself properly understood in guella lingua 
barbara tedesca, and Anton Diabelli (born 1781), afterwards 
Spina, a lean, businesslike old man, wearing a black skull- 
cap, chief publisher of Franz Schubert’s works, which realized 
a fortune, and himself author of innumerable compositions 
and adaptations of a trivial character. Like every other mu- 
sician of note Robert Schumann frequently called, but scarcely 
uttered a syllable (for his taciturnity was proverbial and in vivid 
contrast to his most genial, chatty and amusing prose writings), 
leaving his charming wife (then already styled by the musical 
press of Vienna “a star of the first magnitude,”) to do all the 
talking, of which she no doubt right well acquitted herself. 
The possessors of that delightful composer’s portrait, full- 
face, slightly leaning on his left hand, may be assured of 
its excellent likeness by no less an authority than Frau 
Schumann herself, who also confirmed my supposition of 
grave mistakes in the metronomy of the “ Humoreske,” B flat 
Symphony and other works, in proof of which she kindly 





played to me the opening movement of the first-named 
charming piece on the spot. [also met her at the house in Green 
Street of the late Dr. Friedrich Weber, a physician of dis- 
tinction (the poet Lord Byron’s wife was among his patients), 
and eminent amateur vocalist, whose rendering of Men- 
delssohn’s“ Auf Fliigeln des Gesanges,” sung to the composer’s 
accompaniment, pleased the latter so greatly that he said, 
“ Sing this again, you sang it so well.” Dr. Weber was also a 
college chum of Robert Schumann’s at Heidelberg, who dedi- 
cated to the former one of his most charming sets of songs 
viz., “ Zwolf Gedichte,” by Justinus Kerner, Op. 35, but which 
proved unfortunately too low for Dr. Weber’s genuine tenor 
voice. 
( To be continued.) 





THE HISTORY OF A MUSICAL PHRASE ATTEMPTED. 
A Sketch by Sir GzorcE GRovE. 
(Continued from page 312.) 
Sullivan’s oratorios display the same predilection for the phrase 


that his Church works do. The Prodigal Son yields two excellent 
instances. This from No. 8 :— 
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Love not the world, nor the things that are in the ~~ world 


and this from No. 11 :— 
No. 390. 
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In The Light of the World, an oratorio strangely neglected, though 
full of fine music, it occurs several times, now almost unconsciously, 
as in this from No. 12 :— 

No. 391. 


_ The voice of weep-ingshallbe no more _ heard, 
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and this from No. 11 :— 
No. 392. for thy work shall be re - ward - ed, saith.... the Lord. 
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and now again with obvious intention in No. 35 :— 
No. 393. 

CHORUS. 
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Him being de - liv - er-ed by the de-ter-min-ate coun - sel and fore-knowledge of God. 


as well as in this place, No. 15 :— 
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The Golden Legend supplies us with two examples, and these 


again quite different in their application, this being as it were 
unintentional :— 


397- 
Tenor. The thought of, life that ne’er shall cease. 
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and this as evidently emphatic :— 
No, 398. 
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Elsewhere* we have given an instance of Sir Arthur Sullivan’s 
employment of the ecclesiastical phrase, anciently called Perielesis, in 


the happiest manner, and in a very comic sense. 


That, and the use of 


the phrase now before us, are good examples of the survival of the 
| old in the new. 
The phrase has infected another English composer, who in other 


| respects differs materially from Sullivan—Charles Villiers Stanford 


(born 1853), whose Zhree Holy Children contains several instances of 
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used, and its universal character most convincingly shown. Out of a i hing lean are « 


great number of instances we take the following—this, from Zrial by 


Jury :— 











* “Dictionary of Music,” under ‘* Perielesis,” 

















332 THE MUSICAL WORLD. 


[APRIL 30, 1887. 








and shortly afterwards with different treatment :— 
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Other passages in the same Oratorio show how familiar the 
phrase is to the mind of this composer :— 
No. 406. 

































































aoe 
eae o— SEE Coa H 
a ae oes ew =S 
N shall -fear Thy Name. 
0. 407 
oe | i” , 
5 = T Ser Se SE cea ae —~-|— 
Cy ee 
w ee bas SE a al 7-22 as 
N 8 the kings of the earth, the kings of the earth. 
0. 408. 
~y 7 SI 
{ {try ->- —_ 
ISS a 
STEEP SET Se BE es 
O King, live for ev - er. 
(Zo be continued.) 








GLEANINGS FROM ROBERT SCHUMANN’S YOUTH AN 
EARLY MANHOOD. . 
By Mrs. Oscar BERINGER. 
(Continued from page 313.) 

We find a charmingly unconscious assertion of his own greatness— 
evidently called forth by an assertion of her feminine despotism—in a 
letter to Clara, dated March, 1838:—“1 have found that nothing 
bestows such wings on the imagination as uncertainty and longing for 
something—as I have done for the last few days, waiting and hoping 
for your letter. I have written whole books full—mad, wonderful, 
even solemn. You w// open your eyes wide when you play it all. 
Altogether I feel sometimes as if I should burst—so full am I of 
music. I do not know whether what I have just composed is an 
echo of your words. You once wrete to me that I ‘seemed some- 
times like a child’ to you. Anyhow, I felt as if I had donned a dress 
of wings, and whirr—thirty bright little pieces were written, out of 
which I have selected twelve, and dubbed them ‘ Kinderscenen.’ 
You will like them, I know; but you must forget that you are a great 
artist. They have such titles as ‘Fiirchten machen,’ ‘Am Camin,’ 
‘Hasche-Mann,’ ‘ Bittendes Kind,’ ‘ Ritter vom Steckenpferd,’ ‘Von 
fremden Landern,’ ‘Curiose Geschichte,’ and so forth. They are as 
clear as the day, and as light as a puff of smoke. But, Clara, what 
in the world has come to you? You write that I ought to compose 
quartets—‘ but, please, quite clear!’ Why, that sounds just like a 
Dresden young lady. Do you know what I said to myself when I 
read that >—‘ Yes, they shall be so clear that she shall be neither able 
to see nor hear them.’ And then—‘Do you know the instruments 
really well?’ I flatter myself—a little—my dear young lady, else how 
could I dare to venture! You deserve nothing but praise, however, 
for saying that the ‘Ende vom Lied’ recalls Zumsteeg* to you. It 
is quite true. I thought at the end, now everything shall finish up 
with a jolly wedding ; but, just at the last, came the thought of you 
and our separation, and it sounded like the jingling of wedding and 
the tolling of funeral bells together. . .. If you only knew how 
precious your views on everything are to me—I do not mean exclu- 
sively with regard to art—how your letters refresh me mentally ! 
Write to me of all that passes round you—men, customs, and cities. 
You have an observing eye, and I delight in following your observa- 
tions. Une ought not to enwrap oneself so completely in one’s own 
individuality and interests ; one so easily loses sight of the surround- 
ing world. It is so beautiful, so new, so rich—this world. Had I 











* A composer. 





recognized this more vividly sooner I should have reached a greater 
height, and should have achieved more. You are quite right about 
the last movement of the sonata.* With the exception of one or two 
passionate moments, it displeases me so much that I have finally 
rejected it. I have also left the first movement as it originally was— 
not as you know it. The third sonata will be in F minor, and will 
materially differ from the others. I have finished, besides, a fantasia 
in three movements. The first movement contains the most im- 
passioned music I have ever written—a deep lament for you. . . . 
You have done well not to play my Etudes,t they would not do for 
the public. And it would seem very lame were I afterwards to 
lament a lack of inclination for what was never intended to bid for 
general approval, and was only called into life for its own sake. I 
acknowledge, however, that it would be a great joy to me if I ever 


succeeded in writing something that, when you played it, drew the — 


public out of its senses with delight, and brought the house down, 
for we are very vain, we composers—even when we have no reason 
to be so. Your judgment of the Davidsbiindler Tanze seems to me 
a somewhat superficial one. I place them on quite a different level 
to the Carneval, to which they bear the same relation as is borne by 
faces to masks. But I may be mistaken, for I have not forgotten 
them yet, and cannot receive a fresh impression. One thing I do 
know—that they were born in joy, while the others were ushered 
into the world amidst pangs of pain and grief. Px 

Composition seems to have surged ahead under the keen im- 
petus of an absorbing passion. A vivid picture js brought before us 
of such happiness as falls to the lot of but few women in a letter to 
Clara, dated September, 1828 :---“ This music which fills me now— 
what beautiful and inexhaustible melody! Imagine—since my last 
letter I have another book of new things ready. ‘ Kreislerianz,’ I 
sha!l call it, in which you, and thoughts of you play the leading 
character. I mean to dedicate it to you—a dedication resembling 
no other—and you will smile graciously when you see this reflection 
of yourself. My music seems to me now so marvellously complex, 
so eloquently does it speak from the heart. And it affects all those 
to whom I play it, which I much enjoy, and very often do. Ah! 
when will the time come when you will stand beside me when I am 
sitting at the piano. .? Then we shall both cry like two 
children—I feel, I know it will overpower me. . . .  Liszt’s 
Fantasia was the most wonderful thing I ever heard you play. Play 
him the Toccata, and the Etudes, which he does not yet know, and 
bring the Paganini Etudes under his notice. You will often 
have to have a great deal of patience with me, and to scold me 
thoroughly. I have no end of faults, but less than I used to have. 
Our long waiting will have done one good at least, a great deal will 
have been disposed of that falls to others after marriage. I have 
just found out that Ze (marriage) is a very musical word, as 
well as being a fifth, for instance :-— un ‘ 


I can sometimes be very serious, even for days, and you must not let 
that put you out. It almost always arises from a certain phase or 
condition of my soul, and thoughts about music and composition. 
Everything that goes on in the world demands my attention.. I think 
about everything in my way, and it claims expression, and filters through 
me in the shape of music. Many of my compositions are for this 
very reason difficult to understand from their connection with outside 
occurrences, often of very great importance, for everything remarkable 
of the day strikes me, and I am then obliged to translate it into the 
language of music This is why so few of the newer compositions 
satisfy me. In addition to a complete lack of workmanlike finish, 
they revolve round and round in an everlasting circle of lyric 
commonplace. ‘The best that is to be had here does not get as far 
as the starting point of my music. Theirs may be likened to a 
flower—mine to an intellectual poem ; theirs to an impulse of un- 
trammelled nature—mine to the outcome of poetic sophistication. I 
am unconscious of all this while I am composing, and only find it out 
afterwards. You will thoroughly understand what I mean, standing 
yourself upon such a high rung of the ladder. I can only speak about 
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* Probably the G minor, for which Schumann wrote a second last movement, 
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all this, or about music in short, abrupt sentences, but I think a’great 
deal—in short, you will often find me very, very serious, even moody, 
and won’t know what in the world to make of me. You must never 
take much notice of me when I am composing, that would bring me 
to the verge of despair. In return, I promise very seldom to listen 
at your door when you are practising. We will lead an ideal life of 
poetry, working and composing together for the joy of mankind. .. . 
I go but little to Mendelssohn, he comes to me. I still consider 
him the most remarkable human being I have ever met. People 
tell me he is not quite honest and above-board with me. That 
would pain me, for I have always held and cherished a high 
opinion of him. ‘Tell me anything that may have come to your 
knowledge. One would like, in any case, to be prudent and not 
waste a feeling of regard which might not be valued, or misconstrued. 
My relation to him in music I know to a hair, and could learn from 
him for years, as he might also, in some ways, from me. Under 
similar circumstances destined, as he was, for music from childhood, 
I feel that I could have flown over all your heads. I know that by 
the prolific energy of my invention. . . . But every fate has its ad- 
vantages, and I will not complain of mine. . . . How curious it is 
that when I write to you at length, as at present, I cannot compose. 
You receive all my music. . . .” 


(Zo be continued.) 





i; Poetry. 


LIFE. 
By the late PHILLIP BOURKE MARSTON. 


Prisoner I was within a noble hall, 
Ringed round with many gracious images, 
And through it floated strains which might appease 
The soul’s sore thirst for music. On each wall 
Fair pictures hung, to hold the eye in thrall. 
High mountains, clothed in cold, immaculate peace, 
A light of water between wavering trees, 
Wild seas, wherefrom drowned mariners seemed to call. 


A table stood there, heaped with fruit and wine, 
But, lo! the fruit turned ashes at my gaze, 

And to my taste the gold juice seemed like brine ; 

Here must one die, then, with no chance for strife ; 
Loathing the impotent beauty of the place : 

Then these words shivered past me: “ This is life.” | 











Occasional Hotes. 


A well-informed correspondent sends us the following 
particulars with regard to the piano-pedalier used at the 
Philharmonic Concert last week :—“1 have made nearer 
enquiries this morning about the pedalier. It is, as I 
thought, an independent instrument with six strings to each 
note, tuned three to the pitch of the note and three to the 
octave above. Pleyel Wolff and Cie. put it forth as their 
invention: that is, the independent instrument, and I have 
no doubt it is. The piano-pedalier which Messrs. Broadwocd 
made for Delaborde in 1870-1, was the usual concert piano, 
only the keys being pulled down by the pedals. By a con- 
trivance the octave could be used or not at will of the player. 
It was a pity Gounod’s composition was of so little musical 
value, and was so mercilessly overscored for the piano- 
pedalier. In the Bach Toccata Madame Palicot thought fit 
to play without expression, which in the organ is unavoidable, 
but brings the piano down to the street handle-piano, I am 
sorry for Pleyel’s ; their piano had no chance, Their separate 
pedalier is evidently thought out on the principle of the 
separate pedal organ, I like the one as little as the other.” 





The Belgian composers, headed by M. Gevaert, have pre- 
sented a numerously-signed petition to the Minister of Fine 
Arts, praying that the State shall do something for native 
dramatic composers. According to the petitioners, the Prix 
de Rome is useful only so long as the winners of the prize are 
supported by the State—so long as can they pursue their art 
under advantageous conditions. But so soon as that period is 
over they become dependent upon theatrical managers, who are 
mostly foreigners, and, above everything, men of business. 
These managers take up celebrated works of other countries, 
and produce nothing which is not of assured popularity. The 
theatres of France and Germany are richly subsidised, and 
are in duty bound to bring forward works by native com- 
posers, The petitioners desire that, in the place of a 
Prix de Rome, a theatre should be established by State aid, in 
which Belgian dramatic music should be performed under the 
most advantageous conditions. When will the time come that 
even such a petition as this will be considered within the 
range of practical politics in England? 


A German paper published an interesting article headed 
“ Schumann as prophet,” giving side by side the prospective 
views expressed by Schumann with regard to three remarkable 
men. Of one of these, Johannes Brabms, Schumann, as every- 
one knows, held the most exalted opinion, speaking of him as 
Johannes (John), “the true apostle, who will write revelations 
which the Pharisees, even after centuries, will vainly try to 
understand.” Here, the German critic concludes, Schumann 
was right. ; 


os 


The second subject of the prophecy was Wagner, and 
more especially Zannhduser. Reading the score, Schumann 
found little to praise in it ; but when he saw it on the stage, 
he could not help acknowledging “ that the instrumentation 
was excellent,” and that “the opera contained much that is 
deep and original, and a hundred times better than his 
previous work, together with many musically trivial passages.’ 
This was written in 1846, soon after the production of 7ann- 
héuser. Returning once more to the subject seven years 
later, Schumann has by this time discovered that Wagner, 
“so to speak, is not a good musician, and has no sense for 
form and euphony.” . .“ The future,” he remarks, “ will judge.” 
The future, our German friend adds, has judged, but not in 
Schumann’s sense. 


The third musician spoken of is Joachim. It will be 
remembered that the early career of that great virtuoso was . 
intimately connected with what is now called the music of 
the future. Liszt called him to Weimar and made him his 
“ concertmaster,” in which capacity he took part in the memor- 
able first performance of Lohengrin. Soon afterwards, how- 
ever, he adopted the creed of the Schumann school, to which 
he has adhered to this day. With regard to his powers as an 
executant there could only ke one opinion, but Schumann 
went further than this. In Joachim’s overture to Hamlet he 
discovered all the musicianly qualities which he denied to 
Wagner, together with a marvellous power of dramatic charac- 
terization ; and in 1854 he writes: “I believe that the virtuoso- 
chrysalis will soon drop off, and that a splendid composer- 
butterfly will issue forth from it.” Here our German friend 
once more concludes that Schumann had made a mistake, and 
he adds, on what authority we cannot tell, that no one. has 
felt more keenly than Joachim himself that such a mistake 
had been made, 














Samp 


J 8 





334 THE MUSICAL WORLD. 


[APRIL 30, 1887. 





OYAL ALBERT HALL CHORAL SOCIETY. 
Patron—Her Majesty The QUEEN. 
President—H:R.H. the Duke of EDINBURGH, K.G. 
Conductor—Mr. BARNRY. 

Berlioz’s FAUST, on SATURDAY AFTERNOON, April 30, at Three 
o'clock. Artists—-Madame Albani, Mr. Edward Lloyd, Mr. H, Pyatt, and Mr. 
Watkin Mills. Organist, Dr. Stainer. Band and Chorus 1,000.—Prices, Ios. 6d., 
7s. 6d., 6s., §S., 4S., and gallery Is. 


1 HEA ALBANI will sing in Berlioz’s FAUST, at the 
ROYAL ALBERT HALL (To-day), SATURDAY AFTERNOON, 
April 30, at Three. 


ICHTER CONCERTS. Dr. Hans RicuTer, Conductor.— 
The SUMMER SERIES of NINE CONCERTS will take place at ST. 
JAMES’S HALL, on the following Monday Evenings :—May 2, 9, 16, 23; 
June 6, 13, 20, 27; July 4. Commencing at Eight. Subscription tickets for 
the Series, £5 and £3 10s. ; single tickets, 15s., 10s. 6d., §s., and 2s, 6d., may 
now be obtained at Austin’s Office, St. James's Hall; Chappell & Co.’s; and 
the usual agents. 


ICHTER CONCERTS.—Programme of the First Concert, at 

St. James’s Hall, MONDAY EVENING NEXT, May 2, at Eight :— 
Vorspiel, ‘‘ Die Meistersinger von Nurnberg” (Wagner), Variations on a Theme 
by Haydn (Brahms), Vorspiel, ‘‘ Parsifal” (Wagner), Hungarian Rhapsody in D, 
No. 3 (Liszt), Symphony in A, No. 7 (Beethoven).—N. Vert, 6, Cork Street, W. 


ERR KWAST’S CHAMBER MUSIC CONCERT, PRINCES’ 
HALL (To-day), SATURDAY, April 30, at Three o’clock. Programme : 
Variations Sérieuses (Mendelssohn), Pastorale (Scarlatti-Tansig), Rhapsodie in 
G minor (Brahms), Tocatta (Hiller), Nocturne in F sharp minor and Scherzo in 
B minor (Chopin), Trio in C minor (Brahms) (new, first performance in England), 
Herr Carl Deichmann, Herr Karl Fuchs, and Herr Kwast; ballad from ‘‘ The 
Page and the King’s Daughter ” (Geibel), with pianoforte accompaniment (Hiller), 
Madame Kwast-Hiller; Capriccio Romanze, and Concertwalzer (Kwast).— 
Tickets, 7s. 6d., 3s., and Is., of the usual agents.—N. Vert, 6, Cork Street, W. 


ROSVENOR GALLERY CHAMBER CONCERTS. Director, 

Mr. Charles Wade.—The FIRST SERIES, consisting of Three Concerts, 

will take place on the following WEDNESDAY EVENINGS, May 4, 11, and 18, 

commencing at nine o’clock. Tickets, 7s. 6d. and 5s. ; subscription, 18s., at the 
Grosvenor Gallery and usual libyaries. 


ROSVENOR GALLERY CHAMBER CONCERTS. First 
Concert, WEDNESDAY EVENING next, May 4.  Instrumentalists: 
MM. Tivadar Nachez, C. Jung, H. Krause, Hegyesi, and Schonberger. 
Vocalists: Miss Elliott and Mr. C. Wade. Conductor, Mr. W. Ganz. N. Vert, 
6, Cork Street, W. 




















AVOY.—R. D’OYLY CARTE, Proprietor and Manager. Every 
Evening, at 8.30, the new and original supernatural opera, in two acts, by 
W.S. Gilbert and Arthur Sullivan, entitled, RUDDIGORE; or the Witch’s 
Curse. Messrs. G. Grossmith, R. Barrington, R. Temple, R. Lewis, and D. Lely. 
Mesdames J. Findlay, Jessie Bond, Lindsay, and R. Brandram. Preceded, at 7.30, 
by THE CARP. Doors open at 7.30. Box-office open from nine a.m, till 
eleven p.m:—Morning performance of ‘‘ Ruddigore” every Saturday, at 2.30. 


AIETY THEATRE. — Sole Lessee and Manager, George 
Edwardes.—Every Evening, at 8, MONTE CRISTO, Jr.,’ a burlesque 
melodrama in three acts, by Richard Henry, produced by Charles Harris. 
Musical Director, Meyer Lutz. At 7.30, DIMITY’S DILEMMA, a new farce 
by Malcolm C. Salaman. Doors open at 7.15. Morning Performance (To-day), 
Saturday, April 30. 











JUST PUBLISHED. 


TWENTY-FOUR STUDIES 


FOR THE PIANOFORTE, 
GIACOMO FERRARIS. 


IN TWO BOOKS, ss. EACH. 
C. JEFFERYS, 67, BERNERS STREET, W. 


BROWN’S BRONCHIAL TROCHES. 


Public Speakers and Singers 

Caa use “ Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Voice. 

‘* They seem to act specially on the organs of the voice, and produce a clear 
enunciation.” —MARIE ROZE-MAPLESON. 

Ask for and obtain only ‘‘ Brown’s Bronchial Troches.” Sold everywhere, 
at Is. 14d. a box. 


fb fags MUSICAL WORLD is on sale at MERRYDEW’s Library, 


Boulogne-sur-Mer, 




















D*: FRANCIS HUEFFER will givea LECTURE on RICHARD 

WAGNER, his Life and Life-work, with Vocal Illustrations, sung by 
Madame Valleria and Miss Lena Little, at 19, HARLEY STREET, Cavendish 
Square, W. (by kind permission of Mrs. Morell Mackenzie), on THURSDAY 
next, May 5. The lecture will commence at three o’clock.—Tickets, half-a-guinea 
each, at Austin’s, St. James’s Hall; Chappell’s, 50, New Bond Street; and 
N. Vert, 6, Cork Street, W. 





RURY LANE—Aucustus Harris, Lessee and Manager.— 
Carl Rosa Opera Company.—Augustus Harris begs to announce the 
engagement of Mr. CARL ROSA’S OPERA COMPANY for the production 
of operas in English under their joint management during a season of six weeks, 
at popular prices. 


ARL ROSA OPERA COMPANY at DRURY LANE, 
commencing TO-NIGHT (SATURDAY), April 30, when will be presented 
Bizet’s CARMEN. Mr. Barton McGuckin, Mr. Leslie Crotty, Mr. Aynsley 
Cook, Mr. W. Esmond, Mr. Henry Pope, Mr. Campbell, Mr. Stewart; Miss 
Presano, Miss Jenny Dickerson, Miss Fanny Moody, and Madame Marie Roze. 
Principal Dancer, Mdlle. Bettina de Sortis. Conductor, Mr. Carl Rosa, 


ARMEN.—The procession of the Bull Fighters entering the Ring 

(the only part of these sports appreciated by the majority of Englishmen) 

will be faithfully reproduced. Dresses ordered by Mr. Augustus Harris during 

his recent stay in Madrid, being exact replicas of the originals used in Spain, will 
be worn. 


ARL ROSA’S OPERA COMPANY.—MONDAY, May 2, 

Balfe’s BOHEMIAN GIRL (re-dressed). Mr. Barton McGuckin, Mr. 

F. H. Celli, Mr. Wilfred Esmond, Mr. Aynsley Cook; Miss Marion Burton, 
Mrs. Burgess, and Madame Georgina Burns. Conductor, Mr. E. Goossens. 


ARL ROSA OPERA COMPANY at’ DRURY LANE— 
TUESDAY, May 3, FAUST; Wednesday, May 4, production of the 
new romantic opera, ‘‘ Nordisa,” written and composed by F. Corder ; Thursday, 




















NoTICE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 oclock on Wednesdays, to the Office, at Messrs. 
A. S. Matiett & Co.’s, 68 & 70, Wardour Street, London, W. 
Telephone No. 3849. Telegraphic address: “ ASMAL,” London. 

Notice TO SUBSCRIBERS.— Zhe Subscription to THe Musica Worip 
is now reduced to 175. Od. per annum (payable in advame). 

Al! business communications to be addressed to the Manager of 
THE MusicaL Wor LD. 

All communications in reference to the literary part of the paper to be 
addressed to the Editor, who cannot undertake to return rejected 
MSS. unless accompanied by a stamped directed envelope. 
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RAILROADS AND THE DRAMA. 


AN eminent contemporary writer, well-known to be in his 
habits of thought the very antipodes of the old-fashioned rustic 
Conservative, has often been heard to say that could he by an 
act of will abolish all raiiroads from the face of the earth, he 
would not hesitate .to exercise his power. So summary a 





May 5, ‘‘Carmen”; Friday, May 6, ‘Bohemian Girl”; Saturday Morning, 
May 7, “Carmen”; Saturday Evening, May 7, *‘ Nordisa.” Popular prices: | 
Private >oxés, from £1 Is. to £6 6s. ; orchestra stalls, 10s. 6d.; grand circle, | 
front row, 7s., other rows, 6s.; first circle, front row, 5s., other rows, 4s. ; 
balcony, 3s- ; pit, 2s. ; amphitheatre, 1s. 6d. ; gallery, 1s.—Box Office now open. 





proceeding would, he avers, be justified in his own mind not 
by any sentimental consideration for the picturesque, but for 
certain social and economic reasons which, at any rate, so far 


HE ROYAL ITALIAN OPERA SEASON will begin in | as they concern the interests of art, possess something more 


JUNE. Conductor, Signor Mancinelli,-DRURY LANE, 


than a merely speculative interest. Rapid means of communica- 
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tion, with the consequently increased facilities for the exchange 
of commodities and the diffusion of wealth, have changed the 
features of social life in all civilized countries, to an extent to 
be fully realized by those alone who have lived long enough 
to compare the state of things now and little more than half 
a century ago. The advantage of social intercourse, and the 
many conveniences brought about by this change are obvious 
to all: not so certain attendant drawbacks ; which latter, 
however, may be discussed quite dispassionately by persons 
holding the most opposite opinions upon the subject, in view 
of the small probability of our ever returning to the pre- 
railroad period. The pathways cut for the progress of our 
iron horses through some of the loveliest English landscapes 
are little likely to be torn up in deference to the plaints of 
artists and poets; and the snort and whistle will claim 
at least equal importance with the sheep-bell and pan- 
pipes in any future pastoral symphony of the realistic order. 
The transformation is an established fact, and not to be 
gainsaid. Whether on the whole the interests of art, 
especially of musical and dramatic art, have gained by it, is a 
question open to considerable doubt, and one which many 
who have given the subject some attention are at times 
inclined to answer in the negative. With regard to provincial 
theatres, for example, not one can boast of a standing 


company of any -celebrity. For the most part, these are | 


little more than houses of call for touring managers who find 
their home there for a few nights and then, passing on to the 
next town, make room in their turn for others. The failures 
and successes enacted within their walls, reflect neither credit 
nor discredit upon the community, dependent wholly upon 
outside aid for their dramatic entertainment, and lacking all 
incentive to the development of native talent. 


special industries, but not one celebrated for its acting in any 
other sense than that it is ready to welcome, and in some 
cases liberally support for a few nights, talent from elsewhere. 
In later days the Fotheringay would not have sojourned long 
enough in the neighbourhood of Fairoaks to work such 
havoc in the susceptible heart of the youthful Pendennis, 
but would have speedily relieved the anxieties of the watchful 
Helen by flitting away to scenes of fresh triumphs and new 
admirets. 

To rightly appreciate the loss to true artistic life in the 
country, indirectly chargeable to railroads, it is only neces- 
sary to realise by an effort of imagination what in all probability 
would be the state of things, in the present day, had they 
never existed. Population would still have increased, and large 
towns have gradually arisen where small hamlets stood before. 
The instinctive love for music and the drama would still be 
there, wholly dependent however in the case assumed, upon 
native resources for its gratification. There would be local 
conservatoires of music, and local trained companies of actors 
and actresses; emulation between one town and another; 
stimulus to indigenous talent, and, above all, certain distin- 
guishing individual features in the art-life of different towns. 
In short, where now there is nothing but receptivity, there would 
be productiveness ; and English art, surveyed as a whole, 








Thus we have | 
many important towns, celebrated throughout the world for | 
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would, be more varied and many-sided in its manifestation, 
and more important, as we believe, in its results. A system 
under which every large or considerable town had a perma- 
1ent dramatic company attached to its principal theatre would 
be decidedly in favour of dramatic authors. For them the 
prizes would be, if not so large, at any rate more numerous; 
and long runs, it may be taken for granted, would be the 
exception instead of the rule. As for musical festivals, their 
character and significance, under the imaginary régime, would 
be altogether different. The large towns at which they were 
held would rely upon the services of their own trained choir 
and orchestra, and their soloists educated instead of being 
summoned from London as now, would be artists in the local 
institutions. On the whole, it would seem that at least there 
is something to be said in favour of the notion that music and 
the drama, and, perhaps, many other interests besides, would 
in some respects have been the gainers had Watts and 
Stephenson never invented, and the great Hudson never 
exploited. 








Opera. 


BIZET’S “LEILA” AT COVENT GARDEN. 


Bizet’s Leila, or to cail it by its proper and original name Zes 
Pécheurs de Perles, was produced at Covent Garden on Friday last 
week, and met with the success which the general esteem for the 
author of Carmen made almost a foregone conclusion. Among the 
severest trials which a great man or a great man’s posthumous fame 
can undergo, that of having immature and inferior productions 
dragged into public light is perhaps the severest. Mendelssohn has 
thus suffered from the indiscreet zeal of his admirers and so have 
many other great composers. That Bizet’s Ze/a is a case in point 
can scarcely be open to discussion. The work was produced at the 
Théatre Lyrique nearly twenty-five years ago and met with scant 
recognition. This fact is not in itself disparaging to its merits, for it 
is well known that Carmen also was snubbed by the Paris critics, 
and did not receive due honours in the city of its birth until it 
returned to that city from its signal triumphs in Brussels and London, 
But in the case of Les Pécheurs de Perles it would be difficult to 
quarrel with the original verdict, although it is absolutely astonishing 
to read by the light of modern developments that one of the charges 
made against the composer was his supposed leaning towards 
Wagnerism. ‘To find anything of Wagner in the score of Zei/a is 
almost as difficult as to discover the traces of the later Bizet in this 
primitive effort. Indeed the change of style marked by Carmen as 
compared with Zei/a is almost as great as that which divides Verdi’s 
Otello from Ji Trovatore. It is much more easy to discover the 
antecedents of the French composer in the domains of operetta .or 
opera bouffe, and in this respect the work may be looked upon as one 
of the stepping stones on which Bizet rose to higher things. The 
tune given to the chorus in the finale of the first act is, for example, 
of almost unequalled triviality. It would suit a burlesque perfectly, 
and perhaps would suit a music-hall still better, its vulgarity being all 
the more glaring because it is supposed to be sung by Indian fisher- 
men at a religious ceremony. The utter incompatibility of the spirit 
of the music with the spirit of the words throughout the opera is 
indeed remarkable even in the early work of a composer, who in 
Carmen brought the rendering of national and individual character- 
istics to an almost unprecedented pitch of perfection. There is here 
scarcely an attempt at couleur locale. The incessant trills and 
cadenzas and scale passages with which the part of the heroine is 
studded suggest anything but the dreaminess and shyness of the 
Indian maiden brought up in the seclusion of a temple, and the hymn 
which the people sing to Brahma suggests, if anything, a Lutheran 
chorale, This hymn gains prominence in the finale of the second 
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act, which is worked out with considerable breadth, and shows 
dramatic power, and even some contrapuntal science. In this finale, 
by far the best concerted piece of the opera, Meyerbeer, and more 
especially Zes Huguenots, was evidently the young composer’s model. 
In other places the influence of Gounod’s musical diction is equally 
pronounced, and the echoes of Italian melody are heard more than 
once. That, with all this, Bizet even here could not help writing 
some very graceful music, goes almost without saying. Thus the air 
for the tenor, with its striking demi-semiquaver figure in the accom- 
paniment, is very pretty, and the same may be said of the romance, 
“QO Nadir, primo amor d’eta lontana,” which M. Lhérie, as Zurga, 
the rejected lover and baritone, sang with excellent effect in the third 
act, and which in some respects foreshadows the composer’s later 
style. In the same act occurs the duet between Leila and Zurga, 

ch contains some very fine passages, but was, for some reason or 
oter, “cut” in a ruthless manner. Even in the inevitable love-duet, 
conventional as it is, there is at least the fine adagio phrase, “lo 


, tattendea,” by way of redeeming feature. Altogether, we are by no 


means certain that the success which has accompanied the recent 
revival of Bizet’s opera in Italy will not be repeated in this country 
for some time at least. The taste of a large section of our public 
for the lighter and lightest style of operatic music is proved by the 
numerous temples devoted to that style of art which flourish in our 
midst ; and there will, no doubt, be much satisfaction for many 
people in the possibility of singing or whistling such a tune as that in 
the first finale, and of silencing all conscientious scruples by a name 
so highly honoured in the history of art as that of Georges Bizet. 
What is most likely to militate against these chances of success is the 
nature of a libretto so silly that one is almost ashamed to repeat it 
even in the briefest outline. An experienced manager used to say 
that he refused so much as to look at a work that dealt with an 
Eastern subject ; and it is quite true that, with the exception of Verdi’s 
Aida and Félicien David's Zallah Rookh, there is perhaps not a single 
opera with such a subject that has shown permanent vitality ; for the 
real scene of Weber’s Overon and of The Magw Flute is fairyland, 
although some of the costumes are oriental. It appears that the 
hidden springs of Eastern life and passion are as yet a sealed book to 
the Western dramatist, who accordingly turns characters into puppets 
and situations into fanciful and conventional attitudes. That 
MM. E. Cormon and M. Carré should have followed such a course 
is not much to be wondered at; but it is a matter for surprise that 
they should have taken the exigencies of musical effect so little into 
account. They have not even provided a complete solo quartet ; for 
among the four dramatis persone there is no contralto or mezzo- 
soprano, although there are a baritone, a bass, and a tenor. Bizet’s 
inexperience at the time is, indeed, proved by his accepting such a 
libretto, no less than by the curious mixture of styles already referred 
to. The first act of the opera shows the arrival of certain Indian 
fishermen in the island of Ceylon for the purpose of diving for pearls. 
Before proceeding to business they elect a king in the person of 
Zurga, the baritone. At this juncture the arrival of a new character 
is announced by the chorus in the expressive words (of the English 
version), ‘Some one approaches.” Who should this someone be but 
Nadir, the friend of Zurga’s youth, and, what is infinitely more im- 
portant, a tenor. When a tenor aprears on the operatic stage, a 
complementary soprano, suggestive of impending “love duets,” is 
generally not far to seek. Accordingly, a new arrival is announced, 
and not a moment too soon, for, by this time, the audience has 
grown somewhat tired of listening to duets of male voices. Leila, the 
new arrival in question, is a sainted maiden who has undertaken to pray 
for the pearl-fishers while at their perilous work in the ocean, atid who 
willingly swears by Brahma and Siva that she will never unveil her face, 
much less listen to the voice of love. This solemn purpose is expressed 
in a singularly lively air, studded with an astonishing amount of 
fioriture, shakes, and scale passages. A vow thus lightly taken is as 
readily broken in the second act. Nadir, the tenor, has known and 


‘loved Leila long before the beginning of the opera, and following her 


traces in the night time comes to the rock where she resides, when 
the inevitavlé love-duet ensues forthwith. Equally as a matter of 
course the lovers are overheard by the pearl-fishers, incensed at Leila’s 
breach of faith, which they fear will bring down the wrath of Brahma 
on their heads. Zurga, the king, who appears on the scene labours 
under a conflict of motives. He also, it turns out, has loved Leila in 





days gone by and the maiden had saved his life. Jealousy impels 
him to devote the guilty couple to the stake, but gratitude on the 
morrow conquers his passion, and suggests to his mind the curious 
expedient of setting the fishermen’s village on fire. As, again, ac- 
cording to the impressive language of the English version, “the 
Indians fly away tumultuously,” to save their belongings, the lovers 
fly as silently in a different direction, whereat the wrath of the pearl- 
fishers commits the noble Zurga to the flames kindled for the fugitives. 
This more forcible close, by the way, appears to have been an after- 
thought of the person or persons who have remodelled the third act 
of the opera, by whose authority we cannot tell. For in the published 
score the curtain falls as thelovers’ voices die away in the distance, Zurga 
alone remaining on the stage. Sufficient has been said to show that 
it would have baffled the strength of a giant to give musical life to 
such a subject, and Bizet twenty-five years ago was not a giant. Being 


_unable to speak in favourable terms of the latest Covent Garden 


novelty, we may at least cordially acknowledge that all that could be 
done for Zeila has been done in a manner highly creditable to the 
enterprise of Mr. Mapleson, to whom, be it said in pa-enthesis, the 
English public owes its first acquaintance with almost every successful 
opera of modern times. The stage management throughout is excel- 
lent, and large crowds are marshalled with a skill and variety of 
grouping that have for years been unknown in Anglo-Italian opera. 
The painting of the second scene is°a masterpiece, and the final 
catastrophe, although a little melodramatic in conception, is by no 
means wanting in realism. For the ensemble of chorus and orchestra 
unqualified praise is due to Signor Logheder, the conductor, who 
secured a first performance almost without a hitch. The part of the 
heroine was entrusted to Mdlle. Fohlstrom, whose voice is flexible, 
but not very sympathetic, and who, both as an actress and a singer, 
was somewhat overweighted by the task of embodying the “ female 
interest” of the piece in her own person. In Signor Garulli (Nadir) 
a very efficient tenor has at last been discovered. On Friday he 
suffered from a severe cold, which compelled him to transpose his 
chief air half a tone lower than it is written, and generally impaired 
the beauty of his voice. But even in these unfavourable circum- 
stances he produced a marked impression, and will no doubt be a 
mainstay of the opera. M. Lhérie did his best with the somewhat 
shadowy part of Zurga, singing the romance already referred to with 
a good deal of expression ; and Signor Miranda as Nurabad acted with 
the aplomb and sang with the gravity of the bass register pertaining 
to all church dignitaries, whether Christian or heathen, on the operatic 
stage. ‘The work was favourably received, especially the first act, 
which is indeed by far the best of the three.— Zhe Times. 


il Barbiere de Seviglia on Monday night was not a first-rate per- 
formance, and before a very poor house. Signor Carnelli, as Almaviva, 
began very much out of tune, and remained flat throughout the opera, 
with the result that bad as his solos were, the concerted music, when 
he took part, was much worse. The most successful singers were 
Mlle. Bauermeister (Bertha) and Signor de Vaschetti (Don Basilio), 
also of course Ciampi, as the Doctor. Mlle. Meysenheym had a very 
mild reception, her voice was harsh and somewhat heavy, she sang 
the florid music with evident effort, and her acting was often too 
forced to be natural. She did not show herself on the balcony at 
first as Patti does. 











Concerts. 


PHILHARMONIC SOCIETY. 


The third of the Philharmonic Society’s concerts opened with 
Max Bruch’s melodious and effectively scored Prelude to Zoreley, 
which met with a deservedly warm reception, The execution of 
Beethoven’s Pastoral Symphony, although wanting in precision, was 
marked by a satisfactory observance of light and shade, the Andante, 
which seems intended to illustrate the length as well as the serene 
beauty of a long summer’s day, being taken at the proper molto 
moto pace. On the other hand the succeeding Scherzo was played so 
fast as to cause an unfortunate slip in the horn part on each occasion 
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in the same passage. Gounod’s “ Suite Concertante” in A for piano- 
pédalier and orchestra, which presents a menu of every style of com- 
position from the pseudo-Handelian to the composer’s own in his 
weakest mood, is made up of themes of a most commonplace order, for 
which even three trombones, cymbals, triangle, bass drum, piccolo, 
and tambourine fail to atone. As the pedals were moreover scarcely 
used, and could, when used, have been more effectively replaced by 
the strings, the piano-pédalier has no raison d’étve in the score. A 
more detailed analysis of the work is in the circumstances superfluous. 
Sympathy is due to its excellent performer, Madame Lucie Palicot, 
who took the trouble of committing this “suite,” which is dedicated 
to her, to memory. This lady’s mastery, both with hands and feet, of 
the above-named difficult instrument in its proper employment as a 
substitute for the organ, was manifested by her execution of Bach’s 
Toccata in F, in place of which a more interesting work by the same 
master might however have been selected. A cordial recall marked 
the satisfaction of the audience. Mendelssohn’s well-worn Hebrides 
Overture replaced Rietz’s Festival Overture. This was a pity; the last- 


named composer being, like many of his contemporary writers, such as | 


Taubert, Wiirst, Reinthaler, Gouvy, &c., far too little remembered in 
consequence of the now prevailing practice of manufacturing new works 
to “order.” A new duet by C. V. Stanford, written for his opera Zhe 
Canterbury Pilgrims, was well declaimed by Mlle. Marie de Lido and 
Mr. Barton McGuckin. Mr. Mackenzie’s ungrateful scena from The 
Story of Sayid” received an excellent rendering by the above-named 
tenor, while Mlle. de Lido’s light soprano was over-weighted in Beet- 
hoven’s dramatic “Ah! Perfido.” Sir Arthur Sullivan made his 
rentreé as conductor. 


WIND INSTRUMENT CHAMBER MUSIC CONCERTS. 


A scheme has been put forward, including three concerts of wind 
instrument chamber music, with the object of attracting a larger 
measure of attention to this class of music than it has hitherto re- 
ceived. That in this vast metropolis a certain number of amateurs 
of the “ wind” should be found to support such an enterprise seems 
plausible enough, but for a still more extended success a liberal 
admixture of the “string” element as well as more precision in the 
ensemble playing and the avoidance of a succession of slips which 
marred the first performance under notice will become necessary. A 
commonplace and antiquated Quintet by Reicha, for flute, hautboy, 
clarinet, horn, and bassoon, which was played by MM. Svendsen, 
Horton, Lazarus, Mann, and Wotton respectively, at once demon- 
strated, notwithstanding much obstreperous noise, the insufficiency 
for proper effect of a combination of those instruments, more 
especially as regards the middle and lower parts. A difficult solo for 
the bassoon, composed and executed to perfection by Mr. Wotton, 
could only prove acceptable as a musical, or rather unmusical, 
curiosity. Mendelssohn’s “Concertstiick,” for clarinet and _basset- 
horn, including long cadenza-like unaccompanied passages for these 
two instruments, was scarcely more enjoyable. That Mendelssohn, 
with his fine perception of euphony should have written such a piece 
seems anomalous. The “Concertstiick ” was played by MM. Lazarus 
and Jas. Park, jun. After the above-named selection it was a 
relief to listen to Beethoven’s somewhat primitive “ Batti Batti” 
Quintet in E flat, in which the pianoforte part (played with more 
neatness than fire and energy by Miss Amy Horrocks) proved a 
welcome addition to the hautboy, clarinet, horn, and bassoon. A 
couple of songs by Sir G. Macfarren, sung by Miss Hannah Jones, 
with flute accompaniment, proved of very slight interest. It is to be 
hoped that more attractive programmes in the sense already indicated 
will consolidate these concerts into a permanent institution. 


MR. MANNS’S BENEFIT CONCERT. 


A large audience was attracted to the Crystal Palace last Saturday 
to do honour to Mr. Manns, the deservedly: popular conductor, and 
to hear the programme chosen by themselves, in the p/ébiscite taken 
a fortnight ago. As an indication of taste or of predilection for any 
school of music, thé voting was practicaliy useless. From the list 
provided of twenty-four symphonies, the vote went solid for the 
“*Classico-romantic,” which will not be wondered at by those who 
insist that the age of symphony writing is of the past, and that of 














lyrical and dramatic writing is with us and to come. Thus five 
symphonies by Beethoven, Mendelssohn, and Spohr received collec- 
tively the highest number of votes, the “‘ Pastoral” at the head 
with 253; Rubinstein’s “Ocean” Symphony receiving, it is true, 
57 votes to the 56 recorded for Beethoven’s in A, but no less than 
444 voices had proclaimed their fidelity to Beethoven in one or 
another of his great works. We were glad to note that Cowen’s 
Scandinavian Symphony had a respectable place in the plédiscite, after 
Rubinstein’s. The voting below that was rather scattered, culminat- 
ing in an effete 2, damning the name of Sgambati with faint praise. 
It must be feared that modern Italian symphonic art is pooh-poohed 
by Sydenham enthusiasts. The choice of an overture supports the 
above-mentioned theory, as Wagner’s Tannhduser won by a large 
majority over the others. The majority in the next department, 
namely that of miscellaneous pieces, is less easy to account for, con- 
sidering the many pieces on the list which are exquisitely scored fora 
large orchestra, and next to ignored by the voters, unless the 
largely-introduced solo element in Hellmesberger’s arrangement of 
Handel’s Largo satisfactorily solves the problem. Schubert’s Entr’Acte 
and Ballet Music from Rosamunde ran most closely to the Handel in 
popular favour. Only two violin concertos were available for the vote, 
and that Mendelssohn should have scored a huge majority, 800 to 100, 
over Vieuxtemps, must not be ascribed to too great a horror of pure 
formation, while Liszt and Rubinstein were nearly equal in 
the contest of piano concertos, as was perfectly natural Here Liszt 
came out victorious. The Sydenham audience, free from caprice, 
and innocent of Chauvinistic sentiment, have therefore given evidence 
of their healthy and sensible devotion to works of real and established 
merit. An absolutely bad programme could not have been made up 
out of the Crystal Palace catalogue ; nevertheless, it would have caused 
painful consternation to the connoisseur had Sydenham pronounced 
by an overwhelming majority for, say, Gounod’s Second Symphony, 
Auber’s Zanetta Overture, and Ambroise Thomas’s Mignon Gavotte. 
The selected works were given by the fine band with their accus- 
tomed energy, con amore,—by the way, we should like to see the 
results of votes given by the members of the orchestra. Madame 
Norman Neruda took the solo part in Mendelssohn’s Violin 
Concerto, and Herr Schonberger that of Liszt’s Hungarian Fantasia. 
Songs were contributed by Mdlle. Lilian Nordica and Mr. Edward 
Lloyd. Vociferous cheering marked the enthusiasm of the audience 
at the close of this interesting and memorable cencert, and it is not 
too much to say that, should an unkind fate render this visit to the 
palace the last with the same object—that of hearing a great band 
under a great conductor -the loss will be felt very keenly by the 
musical minded who have ever been faithful to Sydenham. 


MISSES LEHMANN AND LITTLE’S CONCERT. 


Lovers of vocal music, as developed by the composers of modern 
song, must have been highly gratified by the artistic concert given last 
Tuesday evening by two ladies, Miss Liza Lehmann and Miss Lena 
Little, who devote themselves to what is best and purest in their art. 
Miss Lehmann’s light soprano voice and quiet style are admirably 
adapted for the execution of the better class of French songs ; and in 
Massenet’s “La Crépuscule,”a gem of almost perfect art, she completely 
realized by force of musical instinct and artistic self-control, the inten- 
tion of the composer. Of her other songs, Miss M. V. White’s “ Liebe, 
Liebe,” Salvator Rosa’s “ Star’ vicino,” and Randegger’s “ Ballata” 
were no less enjoyable examples of Miss Lehmann’s skill in inter- 
preting various styles of composition. The story of Prati’s “ Ballata ” 
tells of a-young girl who successively rejects a count, a duke, and a 
king, and bestows her heart upon a handsome youth without fame or for- 
tune, and Signor Randegger’s setting well illustrates the delicate and 
piquant theme. This gentleman and Miss M. V. White respectively 
accompanied their compositions, Herr Frantzen being the efficient 
accompanist of the other numbers in the programme. Miss Lena 
Little’s principal songs were two by Brahms for contralto with 
viola accompaniment, “Gestillte Sehnsucht” and “ Geistliches 
Wiegenlied.” Her earnest and thoughtful reading of German songs 
need not be insisted upon here, further than to say that never was her 
beautiful voice more worthily employed than in the execution of these 
pieces of extraordinary pathos and fervour. The viola obbligato was 
admirably played by Mr..Gibson. Wagner’s “Traume,” Widor’s 
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“ Vieille Chanson du jeune temps,” and Massenet’s “ Si tu veux, Mig- 
nonne,” were also charmingly rendered by Miss Little. Instrumental 
selections were contributed by Miss Fanny Davies on the piano and 
Herr Peiniger on the violin. 


PARK CHURCH (HIGHBURY) PSALMODY ASSOCIATION 
AND ORCHESTRAL SOCIETY. 


These combined societies, numbering about 150 performers, gave 
the final concert of the present season on Tuesday evening, the 19th 
inst., at the Highbury Athenzeum, before a large and appreciative 
audience. The programme, a long and varied one, was got through 
without a hitch, and indeed the whole of the evening’s arrangements 
were most satisfactory. The programme comprised two complete 
works, viz., Dr. Stainer’s sacred cantata, “The Daughter of Jairus,” 
and Spohr’s “ God Thou art great,” the triumphal march and chorus 
from Sir Michael Costa’s “ Naaman,” and the following vocal solos : 
“ How vain is man” (Handel); “ But the Lord is mindful of His 
own” (Mendelssohn) ; “ Angels ever bright and fair” (Handel) ; and 
“Why do the Nations ” (Handel) ; and concluding with the National 
Anthem as arranged by Sir Michael Costa. The solo quartet were 
Miss Bertha Moore, Miss Rose Dafforne, Mr. John Probert and Mr. 
Frank Ward, who rendered the pieces entrusted to them artistically 
and with feeling. The choir and band were well under the control of 
their excellent conductor, Mr. John E. Borland, the organist and 
choirmaster of Park Church, and responded to his beat with accuracy 
and finish, especially in the choruses of Spohr’s works, which were 
very “cleanly” sung. Very little fault could be found with the 
manner in which the concerted music was performed, though the 
heavier choruses suffered a little from insufficient power in the 
men’s voices, as in the case of the ‘“‘ Naaman” chorus, where they 
were overweighted by the band parts. The fault indicated is merely 
one of numerical strength, and we hope that next season will see it 
remedied. The difficult “ wailing” in ‘The Daughter of Jarius” was 
very well sung by the soprani and contralti, and the prelude to it, 
assigned to the oboe, was effectively rendered by a member of the 
orchestra, on that instrument. We may also single out for mention 
the duet, ‘‘ Love Divine,” in the same work, sung by Miss Moore and 
Mr. Probert. In the miscellaneous solos which formed the latter part 
of the programme, the soloists had ample opportunity of displaying 
their artistic talent. Mr. Ward’s rendering of Handel’s “‘ Why do the 
Nations” being especially a fine performance. Incidentally we may 
refer to the lasting popularity in this country of Handel’s music, as 
evinced by three of the soloists choosing their songs from the works 
of that master. Altogether we have to congratulate the two societies 
upon a very successful concert, and with a little strengthening, as 
indicated above, the members have little to fear from comparison with 
associations of a similar kind. 





The Theatres. 


ADELPHI “Family Jars” _... + oS 
“The Harbour Lights ” ee 
AVENUE “ Madame Favart ”... Made 
COURT “ The Nettle” te 
“ Dandy Dick” . 8.30 
COMEDY ** Nearly Seven ” ve Pe 
“ The Red Lamp” ... oo . 8.30 
CRITERION ... “Who Killed Cock Robin?” 8 
“David Garrick” aK om 
GAIETY “Dimity’s Dilemma” . 70 
“Monte Cristo” ... 8 
GLOBE “ After Many Days” $4 ee 
“The Private Secretary” ... ug 
HAYMARKET Farce ... ase aan are - 7.45 
“Man and Wife” - 8.30 
LYCEUM hon “The Bells” ... ae 
’ wn; cee 10 
OLYMPIC .  Heartsease ” 8 


. “A Merry Meeting”... au ee ou ae 

“Masks and Faces” ie 1 ose ORG 
PRINCE OF WALES’s “AHappy Day” ...0 0.2 ue tee, 7045 
* Doro’ y” oe eee oe one eee 8.30 


OPERA COMIQUE 
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PRINCESS’S “The Clockmaker's Hat” ... ar vee 7-30 
“ Held by the Enemy ” : Goo tees 
ROYALTY “A Tragedy”... ve eee be Prati. | 
SAVOY e.g es mae 
“ Ruddigore” wn bins <a iaee ene 8.30 
ST. JAMES’s ... “Lady Clancarty ” one «i: oan 
STRAND “A Kiss in the Dark” 7-20 
“Jack in The Box”... i Sea eae 
TOOLE’S “Ruddy George”... pike oes Séet! F930 
“The Butler” Bee et dé aes: 8590 
VAUDEVILLE... “A dark Night’s Bridal” ... sis wee 7-50 
TN edb We. Seen 4 cele er cag ee 


A daily paper recently had a paragraph to the effect that Mrs. 
O’Hagen had purchased a play which she would shortly produce, and 
also that she intended to take to the stage as a profession. There is 
not the slighest foundation for such a report, as Mrs. O’Hagen has 
not purchased a play, neither has she any intention of going on the 
stage. 

‘ Sec 

Miss Rosa Kenney (daughter of the late Charles Lamb Kenney), 
announces a special matinée at the Vaudeville Theatre for May 17, 
when “ Moths” will be performed. 

—~<S0ce>— 

Mr. Barraud, the well-known photographer, has just published some 
excellent portraits of Miss Mary Moore and Mr. Charles Wyndham 
in “ David Garrick,” and Mr. and Mrs. Kendal in “ Lady Clancarty,” 
all of which are fine specimens of photographic art. 

The morning performance of Mr. Calmour’s new play of “The 
Amber Heart,” in which Miss Ellen Terry is to appear, will take 
place at the Lyceum Theatre on Tuesday, June 7, instead of at the 
Haymarket Theatre as was previously announced. 

Sos 

Mr. Henry Irving has received from the Council of the Birkbeck 
Institution a handsomely bound vote of thanks for his recent reading 
of “ Hamlet.” Appropriate quotations from the play surround an 
expression of gratitude inscribed in the highest style of illuminating 
art, and the whole forms a unique and artistic acknowledgment of a 
unique and artistic event. 

Amateur performances of ‘‘ New Men and Old Acres” will be 
given at the Novelty Theatre on the evenings of Friday and 
Saturday, April 29 and 30, in aid of the fund in formation for the 
endowment of a children’s ward at Westminster Hospital. Mr. and 
Mrs. Bancroft have kindly consented to give recitations. 


—<Soa>—- 


The Vaudeville Theatre has enjoyed some of the longest runs on 
record. ‘The Two Roses” ran for 490 nights ; “ The School for 
Scandal,” 450 nights; “Our Boys,” 1,362 (never yet equalled) ; 
“Confusion,” 457, and ‘‘Sophia,” still running (on Wednesday next), 
300 nights. In round numbers these figures represent five plays in 
about nine years, or an average of over 600 representations of each 
piece. | : 

“Nadia,” a new Russian ballet, is in rehearsal for early pro- 
duction at the Alhambra. 

<0 > 

Mrs. Bernard Beere will commence her lesseeship of the Opera 
Comique on May 16, with Messrs. Phillips and Grove’s new drama, 
“ As in a Looking-glass.” Mr. H. Standing, M. Marius, Miss Vyse, 
Miss Sothern, Mrs. Conover, and Mr. Bernard Beere will be in the 
cast. 

Saturday last witnessed the last performance of the “Forty 
Thieves” at Drury Lane. After such an unprecedented run of 155 
nights it was only natural that Mr. Harris should address a few words 
to his audience. He said he was gratified at the manner in which 
the public had supported him, and trusted the pantomime had pleased 
them. After commenting upon the long run, Mr. Harris trusted his 
next year’s venture, “‘ Blue Beard,” would be even a greater success, 
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After the performance, and as soon as the stage was cleared, Mr. 
Harris was presented by Mr. Harry Nicholls, on behalf of the com- 
pany, with two silver salvers, which bore the following inscription : 


“In remembrance of the unprecedentedly successful run of the- 


pantomime of the ‘Forty Thieves,’ from December 7, 1886, to 
April 23, 1887. 
ee oe 

“Twice Married,” a new comedy-drama written by Messrs. 
Clement O’Neill and Harvey Sylvester, was produced on Monday 
last at a Gaiety matinée, and was favourably received by a numerous 
audience. Mr. Fred. Leslie, who took the part of an old shipwright, 
played throughout in a powerful and effective manner, although this 
class of character is for him a new departure. 


—~<Se 


“ Adonis” has in America reached its roooth night. In com- 
memoration a dinner was given to Messrs. Dixey and Rice in Chicago, 
where “ Adonis” was produced. 


—<Oe 


The tooth performance of “ Pepita” took place at the Theatre 
Royal, Hull, on Tuesday, the 12th. In “ Pepita” Messrs. Lingard 
and Van Biene have a success which bids fair to rival that of the 
favourite “Falka.” In the bull fight scene a real bull is now used. 

—< > oe — 
Miss Farren announces her benefit at the Gaiety for May 23. 
<3 30 

A “Run of Luck” was produced in Melbourne on Easter Monday, 

and was a complete success. 
<p 

On May 1o Mr. Edward Rose will produce, at a matinée at the 
Vaudeville Theatre, a new farcical comedy in three acts, with a very 
strong company, including Mr. Harry Nicholls as the hero. 


i AES 


On July 14, 15, and 16 Mrs. Saker has generously given the use 
of her theatre for three grand jubilee performances, the proceeds of 
which will be devoted to local charities. A portion of the performance 
will consist of the Trial Scene from Pickwick, with Mr. Toole as 
Buzfuz, and a jury of well-known local gentlemen. The following 
artists have kindly volunteered their services: Messrs. W. Terris, 
Lionel Brough, W. F. Hawtrey, and J. L. Toole; Mesdames Kate 
Vaughan and Bernard Beere. 

Best 

The forged theatrical order business has been going on for some 
time, but the sentence of six months’ imprisonment with hard labour 
passed on Thursday on Henry Lewis will no doubt in a great measure 
prevent these frauds. Mr. Hollingshead, who has lately been a victim, 
deserves the thanks of his brother managers and the public for 
bringing the matter forward. 

—~<S0e>— 

The Prince of Wales’s Theatre, Liverpool, was put up for sale last 
week. Only one bid of £9,000 was made, which being under the 
reserve price the property was withdrawn. 





“MAY AND DECEMBER.” 


Well aware that a Grundian adaptation is always likely to contain 
many more original features than most of the productions announced 
as “new and original,” a crowded and distinguished audience, includ- 
ing H.R.H. the Prince of Wales, assembled on the occasion of Mr. 
Gilbert Farquhar’s matinée at the Criterion Theatre last Monday, to 
witness a first performance (in its present form) of Messrs. Sydney Grundy 
and Joseph Mackay’s comedy, founded with considerable modifica- 
tion upon La Petite Marquise, and entitled: “May and December.” 
They were rewarded by the presentation of a sparkling, merry piece, 
having the peculiar flavour of cynicism that was no doubt looked for, 
but with all the bitterness eliminated ; full of smart but not random 
shots, and thoroughly interesting throughout. This last quality 
of sustained interest deserves notice, as evidence of the firm 
hand with which the work has been done. Not a witticism, not 


occurs just in its proper place, and is devised with well-hidden 
art to contribute in some way to the general effect. Any who 
expected in “May and December” a piece of the “risky” sort 
will have been agreeably or otherwise disappointed ; for although, 
with other treatment, the main motive is one that could hardly 
have escaped the epithet, as a matter of fact, while the characters 
are life-like, the incidents are sufficiently fantastic to take the piece 
into that region, where, according to Charles Lamb, the ordinary laws 
and wholesome prejudices of society may be presumed, without danger 
to any one’s morals, to be temporarily suspended. The utter ignorance 
of law, for instance, displayed by that old bookworm, Sir Biblio 
Magniac in his efforts to untie.the matrimonial noose, and the 
astounding recklessnesss with which his charming young wife, 
to assist his endeavours, places herself in the most compromising posi- 
tions, without a suspicion apparently that she is doing anything out of 
the way, are well designed for the mirth-provoking situations they 
bring about, but transcend nevertheless all human probability. The 
utter absence of moral sense, too, shown by Captain L’Estrange 1s 
comical rather than offensive ; a mode of viewing the part that was 
throughout kept carefully in mind by its interpreter Mr. Gardiner. 
The unhappy marital relations between Sir Biblio and Kath- 
leen, owe their origin on both sides chiefly to books: “Chronicles 
of the monks of the middle ages,” wholly preoccupying the one, while 
the other derives all her notions of life from modern novels. In an 
irresistibly comic scene, May and December agree to separate, fully 
persuaded that nothing more is necessary for the attainment of that 
object without fuss or scandal than a friendly, nay affectionate 
ejectment of the wife from house and home (before witnesses) by the 
almost tearful husband. As soon as the divorce can be comfortably 














an incident fails of its mark, for the simple reason that each 


obtained, Kathleen looks to a second and happier marriage with the 
designing captain ; but on discovering the very different views enter- 
tained by him upon the subject she returns home repentant, some- 
what to the discomfiture, at first, of her erudite spouse. Miss Kate 
Rorke invested the part of Kathleen with a charm that will be 
easily imagined by those who remember her success in Mr. Grundy’s 
“Silver Shield.” The Sir Biblio of Mr. Gilbert Farquhar, and the 
Babington Jones—a lawyer with only one case, which has been 
“coming off” for the last sixteen years—of Mr. William Blakeley, 
were both admirable pieces of character-acting ; nor should mention 
be omitted of Miss Paget’s intelligent co-operation in the part of 
Madeline Fenton. The marked signs of approval accorded to “ May 
and December” by the critical and representative audience of Monday 
last, warrant the expectation that this clever piece will speedily fina 
a permanent place in the programme of one of the London theatres ; 
and there seems no reason to doubt that, if acted as it then was 
it will be equally successful with the general public. 


COMEDY THEATRE. 


The production of “The Red Lamp” on Wednesday last week 
at the Comedy Theatre, then for the first time opened under the 
management of Mr. Beerbohm Tree, was made the occasion for 
criticism, the length and elaborateness of which may be taken 
to indicate a latent feeling that the piece, despite obvious 
shortcomings, possesses certain elements of strength by no means 
unlikely in the ena to secure for it a place in public favour; 
and the large audiences attracted by it on each subsequent 
night would seem to justify this opinion. A play that keeps 
the spectator on the tenter-hooks of expectation during four acts 
can hardly, with justice, be called entirely weak simply because 
that expectation is to a certain extent disappointed in the 
end. It is made a matter of complaint that in the third and most 
powerful act, dealing with the story of a Nihilist conspiracy in Russia, 
interest is centred upon a mine, prepared for the destruction of the 
Emperor, which never goes off. Let due acknowledgment, however, 
be accorded to the thrilling situations that have been extracted from 
the incident, even while admitting the author’s own responsibility for 
the dilemma in which he finds himself, when, after he has expended 
all his force, an adequate climax is not forthcoming. Certainly, in the 
present case it is not altogether easy to say by what finale of supreme 
emotion the powerful interest sustained throughout this act could have 
been satisfactorily capped, except, perhaps, by the actual destruction 
of part of the audience themselves in a real explosion of dynamite. 
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A more serious drawback is the attempt—an attempt that has several 
times been ventured upon before and never succeeded—to enlist 


sympathy in a story where sisterly affection takes the place of that | 


stronger form of love upon which dramatic plots have, from time 
immemorial, been made to depend. Add to this, that from the 
heroine downwards, all the persons of the drama belong to that in- 
sincere intriguing type specially characteristic of what may be called 


meeting trickery with trickery in a refined and self-possessed manner, 
appears to be the sole grace to which highborn and elegant men and 
women aspire. Even before the Princess Morakoff—staunch as her 
husband in her loyalty to the imperial throne—makes the fatal 
discovery that her brother is involved in the meshes of a Nihilist 
conspiracy against the life of the Czar, she is presented as a 
woman pitiless and treacherous—ready at all times to entrap by her 
blandishments, and finally to hand over to the tender mercies of the 
secret police anyone whose political orthodoxy she has reason to 
suspect. Thus it is that when, to shield her brother, she is forced 
to betray her husband and abet the very men she was before 
eager t» hunt to death, pity is accorded in but a _ half- 
hearted manner. The task imposed upon Lady Monckton by this 
part is a difficult, and in many respects an ungrateful one ; but she 
availed herself cleverly of the opportunities afforded her. Un- 
doubtedly the most conspicuous figure in the drama is the Paul 
Demetrius of Mr. Beerbolm Tree—a remarkable impersonation of an 
agent of the secret police, whose intimate relations, however, with the 
members of a family belonging to the highest aristocracy would, any- 
where else than on the stage, require further explanation. The 
alliance, too, of a Yankee journalist to the step-daughter of the 
princess is open to similar question, especially when his conversation 
in the drawing-rooms of the Morakoff Palace is embellished with 
allusions to “cold tubs,” “liver pills,” and “turpentine plaisters.” 
Mr. Charles Sugden was fairly successful in the Yankee mannerism, 
but his Yankee accent was somewhat intermittent. Miss Marion Terry, 
Olga, had little more to do than to look sympathetic, a task in which as 
it is needless to say she found no difficulty. In Felise, as a charming, 
piquant, treacherous waiting-maid, whose love for diamonds makes her 
the tool of the wily Demetrius, Miss Rosina Filippi succeeded in 
raising a minor part to one of importance ; and her scene with the 
police agent would alone have saved a weaker piece from utter failure. 
It is surprising that the dialogue of this drama was suffered to pass 
without extensive curtailment. Even when an author indulges in long 
speeches possessing undoubtedly literary merit he does so at his peril ; 
here their length is unredeemed by any quality of the kind, and 
materially detracts from the interest of his undoubtedly ingenious 
situations. The piece has been mounted with a liberality and refine- 
ment of taste which augur well for the future of this theatre under 
its new management. 


LYCEUM THEATRE, 


The recent change of programme at the Lyceum has been made 
in fulfilment of a promise, and by no means on account of any falling 
off in the power of “ Faust” to attract nightly crowded audiences. 
Among those who witnessed the revival of “The Bells” last Saturday 
night, there were doubtless many whose minds were carried back to 
a notable first, production some sixteen years ago, fraught with con- 
sequences to the stage in this country which even the most far-seeing 
can, at the time, but have vaguely realised. The almost unbroken 
series of brilliant successes which make the subsequent history of this 
theatre, have long since established the many-sided character of Mr. 
Irving’s genius, and refuted the impression, not unnatural perhaps at 
the time, that he was destined henceforth to be exclusively associated 
with manifestations of weird power and subtle psychological insight. 
It would be impossible indeed, to disprove more conclusively the 
notion that strongly marked individuality, or so-called mannerism 
is incompatible with diversity of gift and wide range of attainment, 
than by citing the successive performances by the same actor 
and on the same evening, of two such widely different pieces as 
“The Bells” and “Jingle.” As was to be expected, the character of 
Matthias has not lain idle in the mind of the actor who first created 
it. Many subtle details of gesture and expression have since been 
thought out and added to it, such as would supply a novelist with 





material for volumes of descriptive writing ; which, however, would 
after all of necessity fall far short of the pictorial directness of the 
actor’s art. For may not the facial expression of a consummate actor 


| be said to share the power, long since claimed in the case of 


music, of suggesting thoughts and emotions beyond the power of 
words to translate? In illustration of the impression, painful in its 


| intensity, this gloomy play is capable of producing upon persons of 
the “ French diplomatic style” of fiction, where the art of lying and of | : Aes. pa 


imaginative temperament, we may mention the case of a valued 
acquaintance— the last man one would say, if it would be safe to judge 
by appearances, likely to carry in his soul the burden of an undetected 
murder—who has been heard to declare that for a long time after 
witnessing a performance of “The Bells” he could never hear the 
sledge-like tinkle of a passing tram-car without an uncomfortable feel- 
ing nearly akin to terror. Of Saturday's performance it only remains ~ 
to say that Miss Winifred Emery played the part of Annette with 
charming simplicity, and Mr. Alexander, with his manly bearing, made 
an excellent Christian. The other minor characters were all admirably 
rendered. When, shortly after the tragic conclusion of “ The Bells,” 
Jingle stepped out bodily from Dickens’ book upon the stage, Mr. 
Irving was greeted with a second ovation, no less hearty than the 
first, and the Pickwickian farce ran its course brightly and merrily to 
the end. From May 16 to 26 “The Merchant of Venice” will be 
given every evening, except on Fridays, when “ Faust” will retain its 
place in the programme. 








MUSIC IN EDINBURGH. 
April 25, 1887. 

Since the close of the regular musical season two or three events have 
taken place which call for a word or two of comment. First of all there 
has been the third and concluding concert of the Amateur Orchestral 
Society, which was given on the 18th inst. The programme was well 
selected and contained several numbers of interest, such as Schubert’s 
unfinished Symphony in B minor, Cherubini’s Anacreon overture, Nicolai’s 
overture to Zhe Merry Wives of Windsor, Weber's Fubilee, and Mac- 
kenzie’s Solemn March from Sayid, all of which received a more or less 
satisfactory interpretation at the hands of the instrumentalists. The chief 
interest, however, centred in the Concerto for Pianoforte and Orchestra 
(Mozart’s No. 1, in C), the pianoforte part of which was undertaken by a 
lady amateur, who proved herself to be the possessor of a ¢echnigue much 
above the ordinary amateur standard. Her performance, for which she 
received a hearty recognition from the audience, was on the whole an 
extremely creditable one. 

Following an Advent performance of Spohr’s Last Judgment, Gounod’s 
Redemption was given on the 2oth inst., under the conductorship 
of the organist, Mr. Collinson, Mus. Bac., in the English cathedral 
church ‘of St. Mary, as “a Service of Song.” The chorus was 
composed of the united choirs of the churches, and numbered 70 voices. 
In addition to the organ, at which Mr. C. R. Gale presided, there was a 
small orchestra of about 30, among whom there was a large admixture of 
amateur players. In the circumstances, great things, of course, were 
not to be looked for. Nevertheless, the enterprise and labour which 
secured a hearing of such a work at all, are not to be lightly discouraged 
by a too exacting criticism. As was to be expected, there were un- 
doubtedly many grievously weak points in connection with the rendering 
afforded, and this was specially the case in regard to the treble solos, 
which were unwisely entrusted to the boys of the choir. The manner of 
the orchestral accompaniments also clearly suffered from inadequate 
rehearsal, as well as from the inequality of the executive resources of the 
players. This was to some extent, however, compensated for by the 
assistance which the organ, very cleverly manipulated, gave in 
strengthening and supporting the band when necessary ; so that, all 
things considered, the result attained was a by no means unacceptable 
performance. For the encouragement of others who may be disposed to 
make a similar venture, it may be stated that no charge was made for 
admission, nor were tickets even issued ; and, notwithstanding that, the 
voluntary offerings of the congregation, which crowded the church in 
every part, were such as will, it is believed, suffice to more than cover the 
incidental expenses. 

Lastly, we have been invited to listen to a first, and, it must be con- 
fessed, wholly disappointing and unworthy performance of Sullivan’s 
Golden Legend. The performance in question took place in the Music 
Hall on the 2oth inst., and was given by the Edinburgh Select Choir, who 
were supported by a pianoforte and harmonium accompaniment alone. 
Shorn of its essential orchestral colouring. and sung in a large area by a 
body of vocalists small in number and deficient in power, it is quite im- 
possible that those who heard the work for the first time—and were 
certainly more than nine out of every ten of those present—should have 
receiv 


any adequate impression either as regards its scope or art- 
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meaning ; while those few who were fortunate enough to assist at its 
production at Leeds last autumn, must have experienced some difficulty in 
recognising at all several of the numbers, rendered as they were on the 
occasion in point. The whole affair, in fact, was a mistake and the less 
said about it the better, beyond the expression of an earnest hope that, in 
the interest of the city’s musical reputation and consistency, the error may 
shortly be rectified by another and really adequate performance of so 
picturesque and meritorious a work as this recent effort of Sir Arthur 
Sullivan unquestionably is. 





Wert Week's Music. 


TO-DAY (SATURDAY). P.M. 
RR TN carcish dis ipsicascicibcadbecelddanceesendiad”inedibhe Albert Hall 3 
SEE CCN UID svc cnctins cscdssdcadabudsctudasetsiecees Prince’s Hall 3 
ET PNT c.assssve sans csdsiainacorcshoddectes Royal Organ College 4 
RD. casncageded i nbimisedindeceenaarinne dieoes Covent Garden Theatre 2.30 
PERI" | idestisioehhailidinalatie nskebadinddodintiacbial Covent Garden Theatre 8 30 
PERI rite -tnukineachadebhisisshtibenetiibigbosnabiul Drury Lane Theatre 8 
Monpay, MAY 2. 
First Richter Concert...... aajutailiagveseaa wi deslacdebhones St. James’s Hall 8 
SF AUSt® crn cee WS taitnadnste idpainaonscesens .ssessCovent Garden Theatre 8 
ae  * | RRS Drury Lane Theatre 8 
TUESDAY, 3. 
“Mirella” ....... Ni icuattceBabccans evguswaseacoutedd Covent Garden Theatre 3 
MEEENEITT ° Sched scainciecubsonpbabdnnatdbMasbensomasent Drury Lane Theatre 8 
WEDNESDAY, 4. 
A PAR 5 os .cvesccscinnaccdisvesscsncuscoests Grosvenor Gallery 9 
SR OMBUE oi vcdcsssciccrcacctecacsaoceecce Westminster Town Hall 8 
FM” o.0 sss ncrceecccccsccsceccce ses ccccccececsesss Covent Gatden Theatre & 
NN Ulietbedesiitieribsshebdlanueacainicetecsters Drury Lane Theatre 8 
THURSDAY, 5. 
Pumapmomic Society: .......00sseiesisedssosesevicneseseoess St. James’s Hall 8 
EINE hd tuitsecadivcsttedinsoviitsgedbvcdadennens Drury Lane Theatre 8 
PUD ntncciisied tuniitnsccreiiivinndbees Covent Garden Theatre 8 
FRIDAY, 6. 
Wind Instrument Chamber-Music ......... Royal Academy of Music 8 
FE GIO nisiiisetinicrsiatsiniileddieeibestiin Drury Lane Theatre 8 
IID priser eiinsarcctininedititicnsiaheateted Covent Garden Theatre 8 








Hotes and Hews. 
LONDON. 





A garbled and offensively vulgar version of the amusing story 
which we told last week of the Prince of Wales’s temporary imprison- 
ment at Covent Garden has been published by a newspaper called 
The Tribune. It is, perhaps, scarcely necessary for us to say that no 
connection whatever exists between that paper and Zhe Musical 
World, though both happen to be printed by the same firm. 

An excellent programme was put forward and successfully rendered 
by Signora Ortona, Madame Cockburn-Hood, and Herr Ragnar Grevillius, 
assisted by a strong supplementary force of artists, at their evening concert, 
at Princes’ Hall, last Thursday week. A pleasant variety of tastes was 
shown by the performers, who in the course of a long programme gave 
examples of the music of many nations. The entertainment opened with 
Greig Sonata in F, for violin and. piano, well played by Messrs. Ganz 


and Maurice Sons, and these artists were associated, no less happily, in 


_ duets by Wieniawski and Brahms-Joachim. Hungarian music received 


further illustration from Mdlle. Ilma di Murska, who, as an encore for 
her first song, delighted her audience with a Scotch ballad. The Swedish 
national melodies, as sung by Mdlle. Mathilde Enequist, were a charming 
feature of the second part of the concert. The. names of Verdi, Gounod 
(“ The Jewel Song,” well sung by Madame Cockburn-Hood), Beethoven, 
and Schumann received due honour. Mr. Alec Marsh’s two songs, by 
native composers, and Signora Ortona and Miss Ellen Marchant in 
ae songs by Mr. W. Ganz, were much appreciated. 

musical evenings by Miss Ethel (aged 16) and Master Harold 
Bauer (aged 13) continue to excite the interest and admiration of the 
public. ¢ programme of last Tuesday’s concert at the Portman Rooms 
included a Quartet in B flat, No. 4, for two violins, viola, and violoncello, 





(Mozart), Master Harold and Miss Winifred Bauer, Messrs. V. Bauer and 
V. J. Purrier ; pianoforte solo, Prelude and Fugue in E minor, Op. 35 
(Mendelssohn), Miss Ethel Bauer ; violin solos (a), Romance in G, Op. 26 
(Svendsen), (4) Spanish Dance, in A minor, No. 8 (Sarasate), Master 
Harold Bauer ; pianoforte solos (a), Petite Valse in C, and (4) Scherzo in 
B minor (Henselt), Master Harold Bauer ; Concerto for two violins, with 
pianoforte accompaniment in D minor (Bach), Master Harold and Miss 
Winifred Bauer ; pianoforte solo, Ballade in A flat, Op. 47 (Chopin), 
Miss Ethel Bauer; Quartet in D, Op. 23, for pianoforte, violin, viola, 
and violoncello, (Dvorak), Miss Ethel and Master Harold Bauer, Messrs. 
V. Bauer and V. J. Purrier. 

_ An evening concert in aid of the Repairing Fund of the General Lying- 
in Hospital (York Road, Lambeth, S.E.) is announced for May 4, at the 
Westminster Town Hall. Among the artists who have offered their 
services are Miss Mary Davies, Miss Mary Hayward, Mr. Alec Marsh, 
Mdlles. Marianne and Clara Eissler, and Mrs. Bancroft. 

The Lyric Club commences their summer season of smoking concerts 
on Sunday next, May 1, and the first soirée is fixed for May 12. 

A concert in aid of the Watford Orphan Asylum will be given at 
Dudley House, Park Lane, on Monday afternoon, May 23. Amongst 
others, the following ladies and gentlemen have promised their services : 
Mrs. Bancroft, Miss Maude Valérie White, Miss Jansen, Mr. Arthur Cecil, 
Mr. Clifford Harrison, and Herr Werner. 

The second examination for certificates of proficiency, bearing the 
title of Associate of the Royal College of Music (A.R.C.M.), was concluded 
on the tgth inst. at the College. The examiners were Alfred Blume, Esq., 
J. F. Bridge, Esq., Mus.Doc., F. H. Cowen, Esq-, A. C. Mackenzie, Esq., 
Mus.Doc., Walter Parratt, Esq., Carl Rosa, Esq., C. V. Stanford, 
Esq., Mus. Doc., Franklin Taylor, Esq., Albert Visetti, Esq., and 
Sir George Grove, Director. The following having obtained the number 
of marks fixed for passing, were declared by the examiners to have ob- 
tained the certificate :— Theory. Miss Kate E. Boundy (Exeter), Miss 
Emily Daymond (Eastbourne), Augustus E. Tozer (West Brighton). 
Piano. Miss Emily Daymond (Eastbourne), Miss Frances M. E. Hine 
(Bradford), Miss Mary C. Macdonald (Chester), Miss Edith Oldham 
(Dublin). Public Singing. Henry Cross (Willesden), Frederick W. 
Partridge (Beckenham). Teaching Singing. Miss Caroline O. Jannings 
(Doncaster), Henry Taylor (Bolton). //ufe. Herbert Ivo Laubach 
(Clapham). 

Mr. Bonawitz gave a performance, wrongly styled an opera, last 
Saturday, when he introduced his work the Bride of Messina. Sung as 
it was on a concert-platform by soloists and chorus after the manner 
of an oratorio, and without the aids of action and of scenery, the opera 
in question could not produce its proper effect, nor would it be fair to 
criticise a work heard under such adverse conditions. The impression 
made by the Bride of Messina \ast Saturday was not such as to excite a 
hope of rehearing it under any conditions whatever. 

The Liszt Scholarship, for the institution of which, in commemoration 
of Liszt’s visit to England last year, a sum of about eleven hundred pounds 
was subscribed, was competed for on the 21st inst., when the examiners, 
Mr. Edward Dannreuther, Dr. A. C. Mackenzie, and Professor Sir G. A. 
Macfarren (chairman), adjudged Miss Grace Mary Williams Henshaw to 
be the best of the candidates who presented themselves ; Grace Simon, 
Francis M. E. Hime, and Maude Wilson being named in order of merit 
after her. Thirty-nine candidates entered their names~for competition. 
Of these twenty-four presented themselves for the preliminary literary 
examination. As two failed to pass this, there were only twenty-two com- 
petitors left for the musical examination. 

The concert of Mr. Henry Leslie’s Choir, on Wednesday evening, was 
attended by a large audience, who were divided into those who came to 
hear the singing, and were bored by the music (according to the nice 
distinction made by many of our English amateurs, who mean, by singing, 
those old and new popular airs or oratorio numbers sung in English) and 
those who, coming to a choir concert, were delighted by the best efforts of 
the fine body of voices which Mr. Henry Leslie leads with such sound 
authority and skill, and were by no means ill-pleased with the pianoforte 
selections by which Herr Schénberger added a pleasant relief to the pro- 
gramme. That the singing-loving portion of the audience should in many 
cases have expressed their astonishment at the pianist following the first 
division of Schumann’s Fantasia in C by a second, and even—oh, horror ! 
—a third movement did not trouble the music-lovers, who appreciated 
Herr Schénberger to the full. The music-lovers were, however, sometimes 
disturbed by the conversation of the singing-lovers during the part- 
songs, as if half an ear were enough to give to the grasp of “ten real 

s” or an old Motet. Several of these pieces, “Sir Patrick 
Spens,” Gounod’s “Ave Verum,” Morley’s “ Now is the month of 
Maying,” were, however, so much enjoyed by the audience that 
they had to be repeated with the fortunate result of improving on the first 
performance, and it was only to be regretted that Morley’s glorious 

madrigal, “Fire, fire,” was left out owing to the prolongation of the pro- 
gramme. Madame Albani’s songs were “ Piano, piano,” from Der 
Freischitz, sung in a thoroughly Italian spirit ; a prayer out of Sullivan’s 
The Golden Legend, and “O luce di quest’ anima.” The Handelian air 
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with flute obbligato was left out owing to the non-arrival of Mr. Svendsen. 
Mr. Santley in songs by Schumann, and in “ Au bruit” from Gounod’s 
Philémon et Baucis, and Mr. Lioyd in “ Adelaida,” to Herr Schénberger’s 
accompaniment, Clay’s “I'll sing thee songs of Araby,” and the two 
together in a duet by Benedict, were heard at their best. 

Mr. Sims Reeves left town last week on a provincial tour, including a 
week’s performance in ballad opera at Glasgow, Aberdeen, and Dundee | 
respectively. Mr. Reeves returns to town towards the end of May, and 
is announced to sing at Mr. Walter Clifford’s concert on June 2, at Brixton” 
He was unfortunately prevented by indisposition from singing at Glasgow 
on Thursday. k 

Amongst the concerts of this week were the following : At Queen’s 
Gate Hall, an entertainment was given on Wednesday in aid of the 
Welsh Branch of the London City Mission. ‘The artists were Miss Mary 
Davies, who sang amongst other things “The Ash Grove” in Welsh, 
repeating it in English in response to an encore ; Miss M. J. Williams, 
Mr. Hirwen Jones, and Mr. Edward Owen. Mr. Wiener contributed 
some pieces on the violin. The room was crowded. 

On Thursday afternoon Mrs. Seton Chisholm gave a coneert at 
Steinway Hall, exciting the enthusiasm of her audience by her sing- 
ing of Cowen’s “Spinning Song” and Thomas’s romanza, “ Mignon.” 
She was assisted by a number of distinguished artists. At the same time 
Mr. Robertson entertained a large circle at the Lyric Club, assisted by 
ae Hutchinson, Miss Robertson, Mr. Grossmith, Mr. Whitehouse and 
others. i 
Miss Lena Little and Miss Lehmann have been engaged for the Wor- 
cester and Norwich Festivals. 

Mr. Barton McGuckin has also been engaged for these festival per- 
formances. We hear on good authority that next year he gives up opera 
almost entirely, and devotes himself to concerts and oratorios. Although 
Mr. McGuckin has, no doubt, been very successful in opera, there are a 
great many of his admirers who will gladly welcome him ack to the 
concert platform. 


PROVINCIAL. 


BATH.—Tuesday evening last was memorable as being the occasion 
of the Annual Festival Concert of the Philharmonic Society here, of 
which the president is Sir Arthur Sullivan, and the conductor Mr. Albert 
Visetti. The work performed was the president’s Golden Legend, and he 
himself conducted it. The theatre, which holds about fifteen: hundred 
people, was requisitioned and crowded from floor to roof, all seats but the 
gallery being reserved, and all,tickets sold out previous to the opening of 
the doors. The stage, fitted ag an orchestra, was charming, and’so was 
the appearance of the auditorium, The principal vocalists were Mdlle. 
Nordica, Miss Hope Glenn, Mr. E. Lloyd, and Mr. Watkin Mills ; being 
the same, with the exception of the contralto, as at the recent performance 
at the Albert Hail. Mr. Lionel Moore also had a:share of the bass music—— 
that of the “ Forrester.” The band, about 70, included the principals of the 
Philharmonic (London) and Crystal Palace orchestras, and the chorus of 
150 was of course that so ably trained by Mr. Visetti and his assistant, Mr. 
A. Preakes. Sir Arthur had a great reception, as had, too, the principal 
vocalists. Any descripticn of the Golden Legend would be superfluous : 
it was thoroughly appreciated and applauded. The same remarks appiy 
to the performances of the solo vocalists, which are too well known to 
call for detailed remark. The chorus sang admirably, and so played the 
band. An overture with choruses descriptive of a coronation followed, 
conducted by the composer, Professor Pieraccini, and were received 
with great favour, as was also the chorus and orchestral piece of Mr. 
Visetti. Last week the theatre was crowded nightly for Ruddigore. 

BIRMINGHAM, April 25.—Thursday’s grand orchestral concert, the 
last of the present series, organised by Mr. Stockley, drew a large attend- 
ance and merited the support accorded to it. The Town Hall presented 
a festival-like appearance. The orchestra, in addition to the instrumental 
performers, was occupied by several hundred boys from the various 
local surpliced church choirs, who sang “God save the Queen,” to an 
accompaniment of the full band and organ, at the conclusion of Weber's 
“ Jubel” Overture, the first item on the programme. Mr. Stockley, not 
to be wanting in loyalty, made use of this opportunity to introduce the 
National Anthem in honour of the Jubilee. The effect produced was 
very grand ; the rich and clear voices of the boys told well, and the 
performance was most impressive. Mr. Stockley did not introduce any 
novelty, Beethoven's fifth Symphony in C minor was the principal work 
given. The symphony has been produced so often in. Birmingham by 
amateurs, and by.some of the best orchestras in this country, that we 
hardly need detail the rendering of it. The execution on the whole 
was not very, meritorious. An additional rehearsal or two would 
perhaps haye given the finishing touch. The Scherzo specially was 
wanting in rhythmical accentuation. The Allegro in C major, the last 
movement of the symphony, was given with fire and proper inter- 
pretation. Bennett’s overture Zhe Naiades was the finest performance, 
the band playing quite com amore, Wagner's Vorspiel to the third act of 
Lohengrin was the last piece of the evening. Mr. J. Reynolds, an excel- 





lent contrabassist, played De Beriot’s sixth Air with Variations, originally 


written for the violin, The performance was a véritable tour de force, 
but nothing more. Another exhibition, which reminded one strongly of 
Christmas time, when our slumbers are being disturbed by certain k(night) 
errants, was a quartet for four trombones. The artists responsible for it 
certainly played magnificently, but we question the propriety of introduc- 
ing soli of that class at a quasi-classical orchestral concert. Mdlle. Tre- 
belli and Mr. Edward Lloyd were the vocalists. The former has firmly 
established her reputation here, as was manifest by the hearty greeting 
and applause she received from all parts of the house. Whatever Mr. 
Lloyd undertakes is done well, even if the composition is not worthy of 
his talent and efforts, as was the case in Adams’s song, “The Star of 
Bethlehem.” Curiously enough fhis song was followed by Auber’s “ Laugh- 
ing Song,” given by Mdlle. Trebelli,. Mr, Stockley’s conducting was as 
usual effective and musicianly, Mr: Lahgston gave good help: at the 
organ, and Dr. R. Winn was a® able accompanist.—The North Midland 
section of the National Sociéty of Professional Musicians held their 
monthly meeting, on Saturday last, at Mr. and Mrs. Stratton’s house. 
After the business, the members present were most hospitably entertained 
by Mr. and Mrs. Stratton. A short concert followed, at which Madame 
Pollack sang a song of Richard Wagner's entitled “ Traume” (Dreams), 
the English words by F. Hueffer, also in some vocal duets by Rubinstein, 
with able assistance of Mrs. Mason (Coventry). Mrs. Richardson, a 
Licentiate of the R.A.M,, gave a capital rendering of Liszt’s “Rigoletto” 
and Chopin’s “ Andante Spianato and Polonaise.”—Dr. Heap’s last. cham- 
ber concert this season will take place on Friday next, and the Festival 
Chorat Society promise us Sullivan’s Golden Legend, for the first time 
here. ; 


MANCHESTER.—The near approach of the inaugural ceremony of the 


Royal Jubilee Exhibition has raised everybody in Manchester on tiptoe’ 


of expectation. Throughout the city one sees vigorous preparations 
being made to welcome the great folk that are to be with us on May 3. 
It is to be presumed that we are to include amongst the many tributes to 


royalty the forest of scaffolding that met our eyes as we entered the great - 


Free-Trade Hall last Saturday, on the occasion of Mr. Seymour 
Jackson’s Annual Concert. Fortunately the audience declined to allow 
itself to be ruffled by the eyesore, and, devoting itself resolutely to the 


music, maintained during the whole evening a most enthusiastic de- 


meanour. It is only just to say that much of the applause was fully 
deserved. The concert was entirely, vocal. Several part-songs were 
given with great taste and finish by the Manchester Philharmonic 
Society, under the 4dfom of Mr. Lane. The soloists .were numerous. 
Madame Georgina Burns delighted every one by her brilliant vocaliza- 
tion in“ I am Titania” ; and Miss’ Burton, by her expressive rendering 
of “ The Lady of the Lea” and Cowen’s “In the chimney corner,” entirely 


justified the warm reception accorded to her. Of course, the hero of the, 


evening was Mr. Seymour Jackson, who has been mentioned’ in a 
previous notice as the possessor of a:very fine tenor voice. He sang 
“Come into the garden, Maud” in a manner that roused the enthusiasm 
of the audience to a very high pitch indeed—and, in conjunction with 
Miss Conway and a concealed chorus, hrought the house down with the 
“ Miserere” duet. Miss Conway is a loeal soprano: of very considerable 
promise ; her voice is without a. trace-of harshness, and is only marred 
by a slight thinness in the upper ‘register. She gave Sullivan’s “My 
dearest heart” with an amount of pathos that made an encore quite 
indispensable. The list of vocalists also included Mr:-Payne’ Clark, of 
the Carl Rosa Company, Mr. Gordon, who has a splendid bass voice 
which would improve by further cultivation, Miss Dews, and Mr. Lewtas. 
La Béarnaise did well at the Theatre Royal last week. . This week the 
Beggar Student is presented there.; 
READING, April 23.-—The Berkshire Amateur Musical Society gave a 
successful morning concert in the ‘Town Hail on Wednesday last, under 
the direction of Mr. John Francis Barnett. The vocalists were Miss 
Bertha Moore, Mrs. Richards, .. Walter Clinch, and Major Carter.. 
The pianists were Miss Heathfield, Miss Priddle, and Mr. F. J. Barnett, 
with Mr. J. C. B. Tirbutt at the organ. The first part of the programme 
consisted of Schumann’s “ Advent. Hymn” and Gounod's Gala, the 
choruses of which went exceedingly well. “Mr. Tirbutt Played Batiste’s 
grand offertoire, and was applauded. He was followed by a very pretty 
part song, “It is not always May,” composed by Mr. Barnett ; and Major 
Carter gave, in his usual good style; “ Hybrias the Cretan.” After a violin 


solo by Mrs. Isaacs, Miss B. Moore sang two songs, “Le réve du prison- . 


nier,” by Rubinstein, and “ Fettered,” by Watson, both of which were 
heartily encored. The concert was concluded by a selection from Weber’s 
Preciosa. Programme:—* Advent Hyimn,” Schumann ; Gad/ia, Gounod ; 
Organ Solo, “Grand Offertoire,’ Batiste (Mr. J. C. B.-Tirbutt) ; Part 
Song, “ It is not alway May,” J. F: Barnett ; Song, “ Hybrias the Cretan,” 
J. W. Elliott (Major Carter) ; Songs, “ Le réve du prisonnier,” Rubinstein, 
and “ Fettered,” M. Watson (Miss Bertha Moore) ; Preciosa, C. M. von 
Weber. The Berkshire Musical Society has done considerable service 
in the cause of music in Reading, having been in existence upwards of 
twenty-five years, and being, in fact, the oldest.musical society in Reading. 
It has introduced many new works to wn, among which may be 
mentioned Sullivan’s Martyr of Anti was conducted by the 
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composer), J. F. Barnett’s Buzlding of the Ship, \c.. This result has 
been largely due to the efficient labours of Mr. F. Wilcer, who has been 
for many years treasurer of the society, and who has succeeded in 
inspiring amongst its members that zeal for the cause of music which is 
the only means of ensuring success to undertakings of the kind. 


FOREIGN, 


BERLIN, April 22.—The revival of Dox Juan at the Court Opera, 
under Herr Deppe, has not resulted in any valuable artistic innovation, 
unless a pianoforte accompaniment to the recitativo-secco be so accounted. 
The trombones are retained.—The summer opera at Kroll’s will open on 
May 15. The Walhalla Theatre will be hired by Herr Ludwig Barnay, 
and will cease to be the home of operettaa—An Academical Wagner 
Association has been formed by students of the Berlin University.— 
Among recent concerts are to be noted Von Biilow’s Beethoven Concert 
with orchestra, in which both the Concertos in E flat and G major were 


played, Herr Klindworth conducting ; a Brahms Evening, given by Frau . 


Joachim, when she sang thirteen of that composer's songs ; a second vocal 
recital, by Fraulein Hermine Spiess, at which this excellent contralto 
singer gave two new MS. songs by Brahms, besides a selection from 
Schubert, Schumann, Goldmark, Henschel, Seyffardt, and Eugen Albert : 
and, the most important of all, the last concert of the Philharmonic 
Society. To musical Berlin this event, sentimentally considered, is a sad 
one; but the future will most likely bring its consolations, for Herr 
Herrmann Wolff has engaged the band for next winter, and procured no 
less great a conductor for it than Hans von Biilow. 
PaRIs, April 26.—On Sunday last we had the final afternoon concerts 
ofthe season. At Colonne’s La Damnation de Faust, of which for the 
fifth time a splendid execution was given. The crowded state of the hall, 
and the warm reception which was accorded to M. Colonne proved 
sufficiently that this masterpiece of Berlioz’s had not lost much of its 
~ attraction. The last programme of the Société des Concerts du Con- 
servatoire included solos by two eminent artists. Madame Krauss who 
sang Gluck’s celebrated air “ Divintés du Styx,” and Gounod’s “ Stances 

_ de Sapho,” shared the honours with Frangois Planté, who played Men- 
delssohn’s D minor Concerto to utmost perfection. The first representa- 
tion of Lohengrin, which was to have taken place on Saturday last, then 
afterwards on Tuesday, has unfortunately been indefinitely postponed for 
political reasons. No news whatever from the two opera houses. 

The postponement and possibly abandonment of the Lohengrin per- 
formances at the Eden Theatre, Paris, is indirectly owing to the incident 
on the frontier. It has transpired that a number of so-called “patriots ” 
had resolved to surround the doors on the evening of the first per- 

. formance, and with the students, whose help is also to be counted upon 
in any riotous proceedings, so harrass the audience and the manager, 
that the latter should be forced to disband his operatic company! We 

- can scarcely give credence to a tale equally injurious to the good feeling 
and the ingenuity of the Parisians. 

Franz Schubert’s piano.is offered for sale in Vienna. 

The Japanese Government intends establishing a great musical 
institution for the preparation of Japanese students for the course of 
instruction at the Vienna Conservatoire. 

_ Wagner’s Meistersinger has been performed. for the first time at 
Stockholm, and with great success. The composer’s earlier works had 
met with by no means so enthusiastic a reception when given in the 
Swedish capital in the ordinary course during the last few years. 

‘Rubinstein is completing a new operatic work for the opening of his 
new enterprise in St. Petersburg, and Tschaikowsky has promised to 
write an opera for the same undertaking. The first performances are 
expected to take place in a hired theatre during the autumn. 

Herr Angelo Neuman, Prague, has become the possessor of the original 


orchestral score of an operetta by Lortzing, entitled Mozart, undoubtedly | | 


authentic although hitherto completely unknown. The work deals with 
scenes .from Mozart’s life, and includes.three choruses, two arias, two 
quartets, a short instrumental movement, and a final chorus. The chief 
personages are the Court Director Salieri, Mozart’s wife, Constance, his 


sister-in-law Aloise, the tenor Adamberger, and the composer Albrechts- | 


berger, 

Von Biilow, after visiting Munich and Meiningen, has repaired to 
Venice for a holiday. 

Liszt has left behind him a number of valuable works of art, which 
since the death of Princess Wittgenstein came into the possession of 
her daughter, Princess Marie Hohenlohe. The Princess has promised 

_ the following articles from this collection to the Pesth National Museum : 
the sword of honour which was in 1840 publicly presented to Liszt in the 


Pesth Theatre ; the golden drinking-cup which he received in the same | 


year from the Hungarian ladies, whose names are engraved inside ; the 
Broadwood piano which used to stand in Beethoven’s room, and was 
purchased after his death by the publisher Spina ; the silver music-desk, 
the result of a subscription raised in Vienna, 1840, in honour of Liszt ; the 
massive gold dda¢om, inlaid with precious stones; and the inkstand of 


platina. 
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THH ART OF SINGING, 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOF 


THE VOICE, 


By T. A. WALLWORTH. 

A Method as used by the / vthor in the Royal Academy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other 
successfu | Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & CO. (late Juxtr=n), 5, Vigo Street; and of the Author, at his 
Residence. 86. Wimpole Street. 


F. & ©. CONS, 


MANUFACTURERS OF 


Fron & Wood Frame Pianofortes, 


ANGRAVE ST., HAGGERSTON, E._ [N.L.R 








Our PIANOFORTES are of first-class manufacture, at the 
lowest possible prices. All the latest improvements and most modern 
designs. Every instrument guaranteed. 





SHIPPERS SUPPLIED, PRICE LIST ON APPLICATION. 





PER DOzZ. PER. DOZ, 
Children’s ...... ls. 2d. Hemstitched— 
F AMBRIG LOGIE, 55550002 2s. 44d. | Ladies’ ...2s. 113d. 
Gente ic. cidccscas 3s. 6d. | Gents’...... 4s, 11d. 





“The Cambrics of Rosin- 
son & CLEAVER have a 


PO F KET world-wide fame.” —Queen. 
HANDKERGHIEFS. 


ROBINSON & CLEAVER, 


BELFAST. 
Telegraphic Address ; “ LINEN,” BELFAST. 


THE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 
‘Of famed Stolberg’s Lozenge we've all of us heard.” —Punch, October 21, 1865. 


DR. STOLBERG’S VOICE LOZENGE. 
Actors, Singers, Clergymen. and all who are desirous of improving and invigorating their 
Voice for Singing or Public Speaking should use this Lozenge. One trial will be sufficient to 
ears, Testimonials from. Patti, 


yy 
Grisi, Lablache, Santley, &c. Sold in Boxes, 1s. 14d. and 2s. gd., by all Chemists throughout the 


United Kingdom and the Colonies. 


BIRKBECK BANK, 
SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
"PT RREE PER CENT INTEREST, allowed on DEPOSITS 
repayable on demand. 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK ALMANACK, with full particulars, post free, on 
application. FRANCIS RAVENSCROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


How TO PURCHASE A HOUSE FOR TWO GUINEAS 

PER MONTH, with immediate possession and no Rent to pay. Apply at 
the Office of the BinKBECK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane. ’ 


How TO PURCHASE A PLOT OF LAND FOR FIvE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FREE 
110Lp) LAND SOCIETY, as above. 
The BIRKBECK ALMANAQR pap full Wp ae on pplication. 
FRANCIS. RAVENSCROFT, Manager. 


By Appointments to 
the Queen & Crown 
Princess of Germany. 


SAMPLES and Price Lists Post 
FREE. 
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NEW PIANOFORTE MUSIC. 


THREE SONGS WITHOUT WORDS. — By AZ Bourne. 


‘Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 
and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay.” (Ep. Musical World.) 
‘Tastefully and elegantly written, and admirably suited for teaching purposes."—(Ep Zopscal Times.) 
“The Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic.”— (Ep. News 
of the World.”) 
“Simple, but well written.”~-(Ep. Atheneum.) «| 
“* Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have alse i 
merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.”—(Ep. Zra.) . 





PERPETUUM MOBILE. By Michael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.”"—(Ep. Musical World.) 

“Will be found of great use in practising, and shows the hand of the skilled musician,.”—(Ep. Pictorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.”—({Ep. Musical Standard.) 

“With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
efiect.” (Ep. Mews of the World.) 

“ A pleasing imitation of Weber’s Rondo, and somewhat easier than its model.”--(Ep. Athenaum.) 

“Mr. Watson has done what few would have accomplished so well, that is to write an original, effective, and musi-ianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for thé rightZhand.”—(Ep. Zra.) . 


NEW SONGS. 


WORDS. MUSIC. 
THE LOVE GONE BY. F. E. Weatherly. Henry Loge. 


“ A very pathetic and graceful song.”—(Ep. Musical Standard.) 
“The words are very sympathetic, and the melody is very tuneful.” (Ep. Ladies’ Pictorial.) 
“ A graceful song wedded to appropriate words.” (Ep. Mews of the World.) 


“Tt is pretty music, and suits the words.”—(Ep. Zvuth.) 
“ A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 


for a long time. There is a violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.”—(Ep. Era.) 


WELL-A-DAY. G. Clifton Bingham, Percy fackman. . 


“ Tsan excellent song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.”— 
(Ep. Musical World.) 

“ A quaint little love-ditty of the narrative school.”—(Ep. Graphic.) 

“ A pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 
hearing a repetition."—(Ep. Jewish Chronicle.) 

“A simple but piquant little song, rather quaint in character.”—(Ep. Atheneum.) 

“Is perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— , 
(Ep. Truth.) P 

“Ts an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.”—-(Ep. Z7a.) ._ &§ 








PRIGE 2/- EACH, NET. 
E. ASCHERBERG & CO., 


Music Publishers and Pianoforte Manufacturers, 
214 REGENT STREET LONDON, W. 


Printed and published for the Proprietors by A. S. MALLETT & Co., at the Office, 68 & 70, Wardour Street, London, W.—Saturday, April 30, 1887 
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